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FADE IN:

EXT. PENNSYLVANIA MOUNTAINS - EVENING

Drizzle pounds miles of forest.  An unyielding patch of
relentless green.

A paved road cuts through it.  A hawk's eyes glint off
something shiny snaking through the shadows, moving fast far
below.

A shiny new MERCEDES brakes around a blind curve, swings
wide to dodge a fallen branch.  The hawk swoops up and away
as the MERCEDES races between shadows and light.  Storm clouds
brew somewhere on the horizon of this sea of green.

EXT. GAS STATION - PENNSYLVANIA MOUNTAINS - MOMENTS LATER

The soft drizzle continues.  The MERCEDES idles at a pump at
a Podunk, nowhere gas station.

TYLER DUNKIN, 30's, trimmed and neat hair frames a confident
and high-end catalogue looking face.  As he pumps gas into
the shiny new MERCEDES, he listens to the CLICKING sound the
pump makes.  He has an intense, almost angry expression on
his face.  He's too distracted to notice in time that gas is
spilling onto his Gucci shoes.

TYLER
Fucking Christ!

INT. GAS STATION - PENNSYLVANIA MOUNTAINS

MARYANNE HOOPER, her age is unclear.  She has the body and
face of a cheerleader, but the dress code of Diane Sawyer. 
There is an obvious intelligence about her as she stares at
the bottled water section.  She holds some snacks in her
hand. 

DING DING

Tyler enters the gas station, irked.  He hollers to the YOUNG
MAN behind the counter.

TYLER
Got a towel or something?   

As the Young Man searches for a towel, Tyler looks back at
Maryanne.  She returns the look.  There's a tension between
these two.  They know each other.  They've been fighting.

Then, without thinking, Maryanne walks out the door with the
snack food and a bottle of water.

Tyler shakes his head as he throws down several bills.

TYLER
That should cover everything,
including what she stole.

(beat)
Women...

YOUNG MAN
Can't live with them...

TYLER
Can't kill 'em. 
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A beat.  Tyler smiles and winks to the distraught Young man.

TYLER
It's a joke. 

As Tyler takes the towel, quickly wipes his shoes, then heads
toward the door.

The Young man shakes his head - "whatever".  He turns up his
radio behind the counter.  At first we hear piercing STATIC,
then The Doors' "Riders on the Storm" is playing.

The Young Man seems sensitive to the static.  Tyler is
oblivious as he exits.

INT. TYLER'S MERCEDES - EVENING

Tyler climbs in.  He turns to a stubborn Maryanne in the
passenger seat.

TYLER
Ready, babe?

As he starts the car, "Riders on the Storm" comes on the
radio.  It continues to play over...

EXT. GAS STATION - PENNSYLVANIA MOUNTAINS - NIGHT

Storm clouds are brewing on the horizon. 

Lightning illuminates the sky.  A nasty storm is on its way.

The MERCEDES spins its tires a bit as it races away from the
gas station.

EXT. HIGHWAY ROAD - PENNSYLVANIA MOUNTAINS - NIGHT

The nasty storm is here.  A hard, blinding rain blankets the
landscape.  Rain comes down in full force.  The MERCEDES
slices through it as it races along the road.

Through the MERCEDES's window, we can see Tyler and Maryanne
arguing.  Tyler is doing more of the shouting.

A LONG SHOT

Shows how thick the rain is.  We can barely keep track of
the MERCEDES.  A BURST of LIGHTNING helps.

Thunder CRACKLES along with "Riders on the Storm". 

The MERCEDES suddenly swerves a bit.

THROUGH THE MERCEDES'S WINDOW

The argument has escalated.  Tyler pays more attention to
Maryanne then the road.

Suddenly his arm shoots out toward Maryanne.  She blocks it
and, without thinking, she slams the bottle of water into
Tyler's face.  A full scale fight has erupted inside the
MERCEDES.

The MERCEDES sideswipes a forest ranger trashcan.  The kind
the bears can't get to.  It topples making it a party spot
of hungry bears.
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Up ahead, the outline of a steel-girder bridge can barely be
made out through the pouring rain.  A fierce WIND whistles
through the bridge.

Inside the car, Tyler struggles with Maryanne as he fights
to maintain control of the car.

INT. TYLER'S MERCEDES - NIGHT

In the midst of the melee...

TYLER
(screaming)

God... Damn...

And then Tyler trails off.  Out of the darkness, a pair of
headlights rush at them.

A beat later and...

AN INCREDIBLY VIOLENT IMPACT JARS OUR WORLD.

As "Riders on the Storm" SLAMS TO SILENCE.

DISSOLVE TO:

A BLINDING LIGHT reveals

Tyler's face.  His eyes are closed.  A few cuts and bruises. 
A bandage is wrapped around his forehead.  A BEEPING NOISE
signals we are in a hospital.

Slowly, Tyler's EYES open.  The light dims to normal.

And then Tyler's image is yanked away and it's replaced with
the boyishly good-looking face of GARY MOON, 30's.  Gary
holds a hand-held mirror.  Well-groomed and impeccably
dressed, Gary pulls off GQ hot even when his best friend is
in dire straits.

GARY
Told you.  I know how heartbroken
you'd be if you couldn't admire
yourself in the mirror anymore.

Tyler smiles a bit.  There is some definite discomfort.

TYLER
(unsure of himself)

You said there was another car
involved?

Gary nods.  He hesitates before speaking.

GARY
The guy died, the girl lived.

Tyler closes his eyes, pained.  Gary quickly reassures him.

GARY
It wasn't your fault, Tyler.  Nasty
storm.  An unfortunate accident.  It
could have happened to anyone.
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TYLER
But it happened to me.  Some guy
dies and I come out almost
unscratched.  It makes you wonder
why.

GARY
Yeah.

(beat)
Why haven't you asked about Maryanne?

Before Tyler can answer, ALLEN ARMSTRONG, late 50's, mature,
powerful presence, strides into the room.

ALLEN
Tyler!  What a wonderful sight.  I
told those doctors that I refuse to
lose my top predator, I mean
litigator...  You'd made Gary's life
easier but you'd make mine a dying
hell.

TYLER
Allen.  You didn't have to come.

ALLEN
Think nothing of it.  The firm is
taking care of everything.  The best
doctors.  Whatever you need.

TYLER
I'm feeling remarkably well,
considering...

Allen shifts to a somber tone.

ALLEN
I'm really sorry about Maryanne.  I
don't know what to say that would be
appropriate.  It's a sad, sad loss.

Tyler squints his eyes, confused.

ALLEN
What's wrong, Tyler?

TYLER
Who is this Maryanne?

Off Allen and Gary's concerned look, we

CUT TO:

A PHOTO OF MARYANNE

She's smiling and looking even more beautiful.

TYLER (O.S.)
I lived with this woman?

GARY (O.S.)
For the last two years.

Tyler is standing by the window glaring at the photo.  Gary
and Allen stand with a DOCTOR.  Tyler turns to them.



5.

TYLER
I wish I could say I knew this woman.

GARY
It's Maryanne, Tyler.

A tense beat.  The Doctor steps forward.

DOCTOR
If I may.  Partial amnesia isn't an
uncommon after-effect from a high
impact collision like you were
involved in.  Your brain is still
healing.  I can't say when your memory
will fully return, or if it ever
will but a key to the healing process
is to allow yourself time to relax.

(beat)
I'll check back with you later.

The doctor leaves.

It's quiet in the room for a beat.

GARY
I'm sorry, man.  I can't even imagine. 
Maryanne is such a...

(searching for words)
An unforgettable woman.

ALLEN
It's sad that they still haven't
found her body.

TYLER
Why haven't they?

GARY
She must have been thrown from the
car and possibly her body is in the
gorge below.  That's what the police
believe.

ALLEN
Jaws of life can't travel that far.

Another uncomfortable beat of silence.

GARY
So, is there anything else you've
forgotten that we should know about?

TYLER
Like what?

GARY
Maybe how to try a case.  That would
help me a lot.

Gary grins.

ALLEN
Tyler knows the law better than he
knows his own dick.  That won't
happen.  We should let him rest to
litigate another day.

(MORE)
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ALLEN (CONT'D)
(to Tyler)

They're going to keep you here for a
couple more days.  I can have your
files sent up, if you feel up to it?

TYLER
I could use something to keep the
part of me that remembers busy.

CUT TO:

A TV MONITOR

Showing a news report.

NEWS ANCHOR
Nearly a week after the local accident
that claimed the life of New York
City news reporter Maryanne Hooper
and almost claimed the life of Tyler
Dunkin, the New York City lawyer who
represents reputed crime bosses
Anthony and Keith Scarposi, word is
circulating that the trial the
Scarposis' are facing for double
murder won't be delayed for long. 
Mr. Dunkin is reportedly making good
progress and...

We pull back from the monitor to reveal that we are in...

INT. TYLER'S HOSPITAL ROOM - DAY

A few days have passed by.  Tyler is now dressed in faded
blue-jeans and white T-shirt.  His face is almost back to
its perfect pretty-boy form, except for a small shadow of a
bruise on his right cheek.  He's packing his stuff up to
leave, which includes a couple of file folder boxes.  An
ORDERLY strolls in with a WHEELCHAIR.

Tyler whines as the Orderly pushes the wheelchair closer.

ORDERLY
Got you a ride to the front door,
Mr. Dunkin.

TYLER
That thing needs some Jiffy lube. 

INT. HOSPITAL CORRIDOR - NURSE'S STATION - MOMENTS LATER

Tyler is riding in the squeaky wheelchair.  He has the Orderly
stop as they come up on the nurses' station.

TYLER
Hold up, Joey.

Tyler approaches a nurse, MARTHA, 40s, who sits behind the
desk.  She smiles at Tyler.

TYLER
Thank you for everything, Martha,
you know my wheelchair isn't the
only thing that needs 3-in-1 oil. 
Darn chair sounds like a thirty-year-

(MORE)
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TYLER (CONT'D)
old car that hasn't been serviced a
day in its life.

Martha looks past Tyler to the Orderly.  The Orderly shrugs
his shoulders.  He's just as confused as she is.

She turns her attention back to Tyler.

MARTHA
Are we finally getting rid of you?

TYLER
I was curious, is the woman who was
involved in the same accident as me
still here?

MARTHA
Ms. Laraby?  No, she checked out the
day after the accident.  Just here
for observation.  Not a mark on her. 
Her husband wasn't so lucky.  Or
should I say future husband.

TYLER
Is there a way I can contact her?

MARTHA
I can't...

TYLER
I know, hospital policy, but it would
mean so much to me.  I feel a need
to say I'm sorry.

Martha can't help but be moved.  She sighs, then after a
beat, hands Tyler a slip of paper.

TYLER
You're a gem, Martha.

MARTHA
And you're a distraction, so get our
tired ass out of here.

She smiles.

The Orderly moves off with Tyler.  As he does, Tyler unfolds
the paper.  It reads: SARAH LARABY, 26 POPPY SEED LANE,
HARTFORD, CONNECTICUT.  PHONE NUMBER:  324-555-1426.

EXT. HIGHWAY ROAD - DAY

A black Lincoln Town Car drives down the road.

INT. TOWN CAR - DAY

Tyler rides in the back seat of the car.  He's reading over
a letter he's written to Sarah.  "DEAR SARAH, LET ME FIRST
START BY SAYING HOW SORRY I AM..." He puts the letter in an
envelope and then gazes out the window.  He sees his
reflection.  It stares emptily back at him.

His eyes flutter as he yawns and he falls asleep.

LATER
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Everything is black.  But we hear the blaring sound of MUSIC.

Eyes slowly blink.  We see through these blinking eyes to a
DRIVER sitting up-front.

Tyler completely wakes up, covering his ears from the sound
of the blaring MUSIC.

TYLER
Turn that down!  Please, turn that
down.

The Driver looks at the stereo and the volume is on "low."

DRIVER
But, sir, the volume is already quite
low.  I can barely hear it myself.

We now hear the quiet music through the Driver's ears. 

TYLER
(screaming)

What?  I can't hear you. 

The Driver turns it off.

DRIVER
There.  Satisfied?

Tyler leans toward the Driver.

TYLER
You could have just turned it down,
that would have been fine.

Tyler leans back into his seat.

DRIVER
(mutters to himself)

Fucking New Yorkers.  I shoulda taken
that job out in Los Angeles, where
people at least admit they're freaks. 

EXT. GEORGE WASHINGTON BRIDGE - DAY

The spires of Manhattan loom close as the Town Car continues
to head into New York City.  The blinding reflective surfaces
of buildings mirror the decaying metal of the bridge.

EXT. TYLER'S APARTMENT BUILDING - MANHATTAN - DAY

The Town Car pulls up in front of a very nice apartment
building.  An older building made out of brick at the base. 
We would look at this building if we were driving by, stop
and take a picture.

A burly door man, MARTIN, greets Tyler as he steps out of
the car.

MARTIN
Mr. Dunkin, what a pleasure it is to
have you back.

TYLER
Martin.  You I remember.  I can't
tell you how nice it is to see another
familiar face.
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MARTIN
I'll get all your belongings taken
upstairs for you.

TYLER
Oh, could you mail this for me?

Tyler hands Martin the letter.  Martin extends his right
hand, it trembles.

MARTIN
Right away, sir.

Tyler takes notice of Martin's hand.

MARTIN
Been meaning to get this looked at.

TYLER
Well, if you need the name of a
physician, let me know.  You should
have that checked out.  You are a
good man.

Tyler places his hand on Martin's shoulder.  Martin smiles
happily, but seems shocked by Tyler's happiness.

EXT. TYLER'S APARTMENT BUILDING HALLWAY - LATE AFTERNOON

Tyler trudges down this familiar hallway to his apartment
door.  He hesitates a moment, preparing himself for the trip
inside.  He pulls out his keys and begins flipping through
them.  Does he remember which one is the door key?

Behind him a door opens and a little, old woman, the NOSY
NEIGHBOR, speaks to him.

NOSY NEIGHBOR (O.S.)
Go out of town again?  Did you take
blondie with you?

Tyler remembers this voice but clearly wishes he'd forgotten
it.

TYLER
Mrs. McCaskill.

MRS. MCCASKILL
Didn't forget about me, did you?

She smiles her best creepy old woman seductive growl and
winks.

Tyler forces a smile in return as he turns back to his door.

TYLER
Nothing could make me forget you...

(under his breath)
... apparently.

Tyler quickens his search for the key.  Finding the right
one, he quickly unlocks his door.

TYLER
You take care, Mrs. McCaskill.  It
was nice seeing you again.
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He steps inside.

INT. TYLER'S APARTMENT

Big windows.  Lots of light.  Spacious.  Hardwood floors. 
Nice furniture.  Nothing too old, nothing too funky.  There's
a definite female touch to the place but nothing too extreme.

Tyler surveys the living room.  What's familiar?  What isn't? 
After a beat, he begins to move through the apartment.  He
bumps into a small antique table, making a small musical
figurine CHIME.  Tyler jumps back, startled.  The sound from
his POV is inordinately loud.

He picks the figurine up and laughs at himself.

THE LIVING ROOM

Tyler walks around the furniture, eyeing knickknacks on a
coffee table and books on the bookshelf.  The entertainment
center has shelves of videotapes.  Home movies.  Titles like
"Maryanne & Tyler in San Paulo", "Maryanne & Tyler at Mardi
Gras", "Maryanne & Tyler at Club Med", etc.  Tyler lingers
on the tapes.

THE BEDROOM

Is darker.  Heavy thick curtains keep out much of the
sunlight.  The room is clean, neat and tidy.  A mint green
bed spread covers the bed.  A couple of Italian, embroidered,
decorative throw pillows rest against an antique headboard. 
A dresser and a desk sit along one wall.

A CLOSET

Tyler attempts to throw open the doors.  He quickly remembers
a lock at the bottom of the doors and unlatches it.  With an
almost proud look on his face, he swings the doors open.

The closet is big.  And it's full.  An assortment of suits
hang on one side.  The rest of the space was clearly
Maryanne's.  After a beat, Tyler shuts the doors.

THE BEDROOM

As Tyler moves back through, he picks up a picture frame. 
It's a photo of him and Maryanne on the deck of some party
cruiser, dressed up to the nines.  They also appear happy. 
Tyler stares at Maryanne in her striking red dress.  She
looks incredible, but the look on his face tells us he still
doesn't remember her.

Tyler puts the photo down and moves out of the room.

INT. TYLER'S APARTMENT - LIVING ROOM - NIGHT - LATER

It's dark in here.  Tyler's bag and the boxes of files sit
stacked near the entryway.

Tyler lies on the coach.  He's asleep.  His face suggests it
is not a peaceful sleep. 

We see FLASHES of what Tyler is dreaming:

Tyler's POV of the WINDSHIELD of the MERCEDES streaked with
rain, wiper blades swooshing furiously.
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Tyler's POV of MARYANNE in the passenger seat of the MERCEDES,
angry, crying, SCREAMING.

Tyler's POV as Tyler reaches his arm out to restrain Maryanne.

Tyler's POV as a pair of glowing white headlights race out
of the darkness towards the MERCEDES.

BACK TO SCENE

A loud CRASHING noise startles Tyler awake.  It's coming
from the kitchen.  There's the NOISE again.

INT. TYLER'S APARTMENT - KITCHEN - NIGHT

It's dark enough to spook a Vampire.  Tyler slowly enters
the kitchen.

He feels for the light switch.  The lights flash on for a
second before the bulb burns out returning the room to
darkness.

Instinctively, Tyler reaches into a drawer and finds a
flashlight.

CRASH - behind him.  He shines the flashlight.  A metal bowl
has fallen.  Near it is what looks like a shattered cookie
jar lid.

A RUSTLING sound on the counter.  Tyler shines some light
there.  A POSSUM jumps and HISSES at Tyler, startling him. 
It's attempting to get at cookies in a cookie jar.  The COOKIE
JAR tips over and rolls to the end of the counter and falls
off.  Tyler immediately covers his ears.  To him the sound
of the COOKIE JAR falling sounds like a sonic boom.

He uncovers his ears and shakes his head.  Like when you
have water in your ear after swimming.  As he regains
composure he looks at the skittish possum.

TYLER
How'd you get in here?

As if to answer the question, Mr. or Mrs. possum bolts and
bounds out the open kitchen window. 

Tyler walks to the window.  He has a puzzled look on his
face.  Why is this open?  He debates sticking his head out.

EXT. OUTSIDE THE KITCHEN WINDOW - SAME TIME

Tyler can see that the window leads out onto the fire escape. 
What he can't see is that, just to his left outside the
window, a DARK FIGURE holding a kitchen knife lurks in the
blackness.  The figure is ready to strike should he need to.

INT. TYLER'S APARTMENT - KITCHEN - SAME TIME

But the figure doesn't as Tyler shuts the window, locks it
and turns back into the kitchen.

Behind Tyler, the Dark Figure passes by the window.

Tyler shines the flashlight on the mess on his floor and
counter.  Tyler SIGHS. 
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He's then annoyed and distracted by someone POUNDING on his
FRONT DOOR.

INT. TYLER'S APARTMENT - LIVING ROOM - NIGHT

The pounding continues as Tyler answers the door.

TYLER
What!?

Gary is dressed to kill and wearing the biggest grin.  A
bottle of champagne in one hand and a BEAUTIFUL REDHEAD in
the other.

GARY
Put on your Sunday best - party time.

CUT TO:

INT. LIMOUSINE - NIGHT

POP!!!

A bottle of champagne is uncorked as this spacious limousine
cruises the streets of Manhattan.  Tyler, Gary and another
friend of theirs, REED GRIFFEN, 30's, are here along with
three gorgeous women, the Beautiful Redhead, a SEXY ASIAN
and a STUNNING BLONDE.  The Blonde has a definite resemblance
to Maryanne.  More in her look than her facial features.

Gary pours glasses of champagne all around.  Everyone seems
to be into the fun except Tyler.

BEAUTIFUL REDHEAD
What are we celebrating?

GARY
We are celebrating my best friend's
life.  He survived a bad car accident
and I feel lucky I can still enjoy a
night on the town with him.

The Stunning Blonde slides closer to Tyler, slips her arm
through his and purrs...

STUNNING BLONDE
No, I feel lucky.

The Stunning Blonde is so beautiful, Tyler can't help but
smile.  He doesn't seem very comfortable, though.  Gary hands
him a glass of champagne.

GARY
Drink up, Tyler.  You've got a long
night ahead of you.

Gary downs his glass.  Tyler takes a sip from his.  Reed
sits across from Tyler and takes a big drink.  Reed has the
confident smugness of a hotshot young lawyer, but he's not
loud like Gary.  He eyes Tyler for a beat.

TYLER
Not sure if this is going to make my
condition worse or better.
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GARY
Drink up buddy - proof is in the
double chocolate caramel pudding.

REED
I'm sorry about Maryanne.

TYLER
Thank you...

Tyler searches for a name.  Reed chuckles.

REED
It's me - Reed.  Three year roomies
in Law School, remember?

Ouch.  Tyler has to smile and shake his head in disbelief. 
This memory loss stuff is frustrating.

REED
Anyway, I've been working on this
new fundraiser and...

Gary rolls his eyes and cuts in.

GARY
Reed.  Buddy.  We all know that you
are the goody-goody guy out of this
outfit.  But this night does not
belong to the Ghandi's and Oprah's. 
It's owned by ravenous-horny-agressive
and at least in my case, hung men.

The Girls GIGGLE.  Gary leans in and kisses the Beautiful
Redhead.

Reed has to much pride to be sensitive.  Although, he does
ease back into his seat and let Gary be Gary. 

GARY
Now let's toast.

Having re-filled his glass, Gary raises it in a sincere toast.

GARY
To Maryanne.  A smart, warm, classy,
caring and beautiful woman who knew
how to take care of herself and all
of the fucked-up guys around her. 
She'll be sadly missed.

Everyone raises their glass and says "Maryanne", even Tyler. 
There is a new resolve in his eyes as he drinks down the
last of his champagne.  One wonders, though, if it is the
resolve Gary intended.  He hands the glass back to Gary.

TYLER
Fill it up.

INT. NIGHTCLUB - NIGHT

...a SHOT GLASS being filled.  Tyler picks it up and tosses
it back in one swallow. 

He's at the bar of a hot, happening New York nightclub. 
Music THUMPS, lights SWIRL, pretty people SQUEEZE by.  Tyler
has a resolved look all right - to get hammered.  And he's
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well on his way.  Anger has seeped into his mood.  He is
definitely effected by the MUSIC and YELLING CLUB TROLLS.

He muscles his way to the bar and tears a cocktail napkin in
pieces and sticks them in both ears.  By the twitching of
his head, we can tell he's still aggravated by the noises.

Just then, the Stunning Blonde slides up behind Tyler.

STUNNING BLONDE
Hey.  You've been gone a while.  We
thought you got lost. 

TYLER
Suppose, now I'm found.

STUNNING BLONDE
And if I dig deeper?  What else about
you can I find?

She notices the napkins in his ear.  Touches his shoulder.

STUNNING BLONDE
Earth to Mr. Sexy - can you hear me
okay?

TYLER
Un-fucking-fortunately.

Tyler jerks his shoulder trying to shake her off.

STUNNING BLONDE
Hey, what's your problem?

TYLER
You think I'm stupid or something. 
The hair, the dress, the make-up. 
You are a cheap carbon copy of her.

STUNNING BLONDE
I just dressed like your friend told
me to.  You don't have to be an
asshole.

Tyler has a wild, angry look on his face.  He grabs the
Blonde's hair.

TYLER
Take off that wig.  I want to see
who you really fucking are.

The Blonde SCREAMS.  It's her real hair.  Several PATRONS
struggle with Tyler and help free her hair from his grasp.

STUNNING BLONDE
You crazy fuck!  Go to hell.  This
isn't worth the money.

The Stunning Blonde storms off.

TYLER
(calling after her)

You're not Maryanne, whore! 

Tyler turns back to the bar and motions for another drink. 
The BARTENDER shakes his head.
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BARTENDER
You're cut off.

TYLER
Why don't you go fuck yourself as
well.

The Bartender ignores him.  Just then, Gary comes up.

GARY
What the hell just happened?

TYLER
Ah, my friend, Gary.

GARY
Where's Debbie?

TYLER
Probably doing the other half of
Dallas she missed in her first movie. 

GARY
What are you talking about?

With that, Tyler grabs Gary by his sport coat and gets in
his face. 

TYLER
I may be drunk and memory-less but
did you think I wouldn't know what
was going on?  A look-alike?  Come
on.  Was I supposed to fuck her and
see if I could get off the same way
I did with Maryanne?

GARY
No.  I did it to help you.  I thought
she might kick your memory into gear,
help you remember.  Clearly, I was
wrong.  Except for the fact you've
managed to be a complete asshole.

TYLER
(yelling)

I'm tired of trying to remember.

Tyler lets go as Gary shakes himself free.  They both look
at each other with angry glares.

GARY
Go home, sleep it off.

(moves in close)
But remember this, before the
accident, you would have fucked that
woman and gone home to Maryanne
without a second thought.  And the
way you were talking a few weeks
ago, I figured you'd be celebrating
now that Maryanne's dead.

Ooompf.  That's a gut punch.  Gary steps back as an icy cold
look comes over him, one we haven't seen before.

GARY
Have a good night... friend.



16.

Gary heads back into the crowd.  A bouncer approaches Tyler.

EXT. NIGHTCLUB - NIGHT

Tyler is escorted out of the club.  He's really drunk, but
he's calm now.

Tyler has a slight stumble as he notices people passing him
on the street.  Everything looks blurry.  And it looks like
people are gawking at him and whispering to each other about
him.  In reality, nobody is paying him much mind except to
avoid him.

Out of the corner of his eye, Tyler catches a glimpse of a
blonde in STRIKING RED DRESS coming out of the nightclub. 
Tyler is drawn to her.  From the back, she could almost be
Maryanne.

TYLER
Maryanne?

But the woman doesn't acknowledge Tyler as she strolls away. 

Out of the corner of Tyler's other eye, another blonde in a
red dress that looks like Maryanne walks by.

TYLER
Maryanne?

And then another.

TYLER
Maryanne?

And another.  Soon, Tyler is seeing every woman who passes
by as Maryanne in the striking red dress.  He's confused,
he's desperate.  He reaches out and grabs one of the
Maryannes.

TYLER
Maryanne.

Outside Tyler's hallucination, the WOMAN looks nothing like
Maryanne.  Her DATE reacts by grabbing Tyler and throwing
him to the ground.

DATE
Drunk asshole.

Tyler gathers himself on the sidewalk.  The "Maryannes" are
all gone and everyone is staring at him as they walk by. 
Tyler begins to cry a drunken cry.  Tyler looks up at a lamp-
post - a blur of the light through his tears intensifies as
we

DISSOLVE TO:

INT. TYLER'S APARTMENT - BEDROOM - MORNING

Sunlight creeps through the heavy curtains, rippling across
his face.  Tyler is sprawled out on his bed, dead to the
world.  He still has most of his clothes on from the night
before.
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INT. TYLER'S APARTMENT - LIVING ROOM - LATER

Tyler comes out of the bedroom.  He's awake, but clearly
still feeling the effects of the night before.  He's cleaned
up and has a new suit on.  Grabbing a briefcase, he heads
out the door.  He finds a small attorney's tape-recorder in
his pocket, he pulls it out.

INT. APARTMENT BUILDING - HALLWAY - MOMENTS LATER

Tyler plays with the recorder while he waits for the down
elevator.

TYLER'S VOICE ON RECORDER
Your secretary's name is Joyce. 
Note:  Clarance Houston said he had
gone to Penn Station two, possibly
three times.  He was basically a
mule, and not the heavy hitter the
DA was looking for.

The elevator door opens and we see a down-to-earth, girl-
next-door PRETTY WOMAN, mid to late 20's, standing there. 
He pockets the tape-recorder.

TYLER
Is this elevator going down?

PRETTY WOMAN
Up.

TYLER
I'll wait for it to come down.

Just then, Mrs. McCaskill walks out of her apartment.  Tyler
sees her and makes an unhappy face.  He quickly gets on the
elevator before the door closes.

INT. ELEVATOR - SECONDS LATER

Tyler eyes the Pretty Woman.  She catches him.  He smiles.

TYLER
Do you live here?

PRETTY WOMAN
I hope to, soon.

TYLER
Moving in by yourself?

PRETTY WOMAN
Nosy, aren't we?

He's embarrassed.  She smiles.

PRETTY WOMAN
I was kidding. 

The elevator stops and the door opens.

PRETTY WOMAN
Good-bye. 

She walks off but they share one last look before the elevator
doors close.  Tyler straightens his tie, feeling a bit self-
conscious.  Takes out the recorder and hits play.
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TYLER'S VOICE ON RECORDER
Tonight meet Mr. X to discuss plan.  

A moment later, the elevator doors open again.  Tyler is
back at the third floor.  Mrs. McCaskill gets on.  Tyler
rolls his eyes.

TYLER
(to himself)

MR. X?  Maybe I was James Bond in my
former life?

MRS. MCCASKILL
No, but you did have a lot of dames
coming and going.  And now, I've got
you all to myself and you can't run.

TYLER
Lucky me.

INT. OFFICE BUILDING - LOBBY - DAY

A very prestigious office building.  Tyler muddles his way
though the crowd of people on their way to work.

INT. OFFICE BUILDING - HALLWAY - DAY

Tyler gets off the elevator and COLLIDES with an older AFRICAN-
AMERICAN MAN who is hunched down as he pushes a mop and
bucket.  Tyler comes face to face with this man's BEADY-EYES. 
They are distinctively creepy.

Tyler lingers a bit but the Beady-Eyed Man continues on
without apologizing.  Tyler decides to continue on himself
into the office of...

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - DAY

This is an exquisitely appointed law office.  Shiny marble. 
Polished, dark hardwood.  A huge Jackson Pollock work hangs
on the wall.

Tyler walks in and gets immediate reactions from the
employees.  As he makes his way back to the

OFFICE AREA

People seem surprised to see him.  Tyler looks tired, but he
smiles, nods, says "hello" as he goes.  There is a sense of
reverence, or is it fear, in the way everyone acknowledges
Tyler.  It's like Lazarus has returned from the dead and no
one is quite sure how to act around him.

Tyler approaches an office.  A petite, plain-looking woman,
TINA, late 20's, sits behind a desk outside.  Upon seeing
Tyler, she pops up and looks very surprised.

TINA
Mr. Dunkin, I didn't know you were
coming back today.

TYLER
I didn't either but I couldn't stand
another day of sitting around.

Tina is a jittery person, and she talks quickly.



19.

TINA
I... I... I've got all your messages
right here.  They're mostly get wells
and condolences.  I'm so sorry about
Maryanne.  I cried when I heard.  I
didn't know whether I should call
you or not.  Allen told all of us to
just leave you alone.  So I did...

TYLER
That was nice of him.  Now if I can
only remember what toilet paper best
wipes my ass.

Tyler moves into his office as Tina tries to suppress giggles. 
She grabs a small bag on her desk and follows...

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - TYLER'S OFFICE -
DAY

It's very spacious and well-appointed.  There are several
glass-enclosed sports memorabilia items, like a signed Patrick
Ewing jersey and a signed Derek Jeter baseball, sprinkled
throughout.

TINA
And I never got to tell you.  The
A's jersey came in for the Scarposi
Brothers the day you -- Hope you
don't mind.  I got it framed.  You
can give it to them when you see
them, if you see them, if you are
still - shit... I'm really messing
this up.

TYLER
And the good news is... I'm here,
aren't I?  Thanks for everything...
truly! 

TINA
Really?  I had your office cleaned
twice and all the cases were detailed. 
If there is any problem with them I
can get the woman back in here. 
Would you like some coffee?  I can
make some.  It's a bit late in the
day, though, so maybe you're not
thirsty... Shit.

TYLER
We are not a freight train, and I
have the most humongous hangover. 
So, take it down a couple notches,
would ya?

TINA
I'm sorry. 

TYLER
(explaining)

You may have heard, the accident...
it left me with some memory gaps and
major noise sensitivity.  It's going
to take me some time to get back up
to speed on everything.  In fact

(MORE)
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TYLER (CONT'D)
pretend you are talking to me under
water.  So, there's no rush.  I do
want to thank you for all those files
you sent me.  They were very helpful.

Tina seems unaccustomed to courtesy from Tyler.  She hands
him a bag off her desk.

TINA
Wow.  I mean, you're welcome.  And
there are the earplugs you requested.

Tyler opens the bag.  He gazes at the earplugs and tucks
them in his pocket.

Tina turns to leave.

TINA
I'm impressed you remember my name.

Tyler cocks his head confused.

TINA
You've always had trouble remembering
my name.  Think the first thing you
said into your little tape recorder,
and you kept it on there, remember
your secretary's name is Joyce.  So,
there was life before Tina.

TYLER
What happened to Joyce?

TINA
Dunno, you had a long list of
secretaries before me.  I've lasted
the longest.

He pats her on the shoulder.

TYLER
Well, I guess being a legal secretary
can be a little stressful.  I hope
that changes, cause I could stand
for things to stay calm for awhile
'til I get my bearings or at least
remember them. 

That sinks in with Tyler as Tina turns and leaves the office.

After a beat, Tyler takes a seat behind his desk.  He starts
opening desk drawers, re-familiarizing himself with
everything.

One drawer, though, the bottom right one, won't open.  It's
locked.  Tyler looks around, but he can't find a key that
fits.  For now, he has to shrug it off.

The PHONE rings.  Tyler answers it.

TYLER
Hello?

GRUFF VOICE (V.O.)
Where the fuck have you been?
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TYLER
Who is this?

The Gruff Voice is overbearing enough for Tyler to hold the
phone away from his ear.  He fumbles in his pocket, and pulls
out the earplugs.  He quickly puts them in.

GRUFF VOICE (V.O.)
Don't give me that shit.  You know
who this is.  I thought you'd skipped
town on me.  I was becoming quite
unhappy.

TYLER
Earth to voice on the other end. 
Who the fuck are you?

GRUFF VOICE (V.O.)
(very threatening)

Don't play games with me, Tyler.  I
know where you live and I know where
you work.  I want my money and I
won't have a problem messing up that
pretty little face of yours if I
don't get it.

TYLER
What money?

GRUFF VOICE (V.O.)
The ten G's you owe me.  By tomorrow. 
In cash.  When I get my cash, you
get your goods.

TYLER
But I don't...

GRUFF VOICE (V.O.)
I don't care.  Contact me by tomorrow
or face the consequences, so to speak.

CLICK.

Tyler just sits there stunned.  Who the fuck was that?

The PHONE rings again.  Tyler immediately answers it,
paranoid.

TYLER
Now who could this be?  Did somebody
win both of my kidney's in a crap
game?

GARY (V.O.)
Dude, it's me.  You're not still
bent about the other night, are you?

Tyler relaxes.

TYLER
Oh, Gary, sorry.  I was actually
going to call you and apologize.

GARY (V.O.)
It was stupid of me to be playing
psychologist like that.  I just wanted

(MORE)



22.

GARY (V.O.) (CONT'D)
to help.  Listen, why don't we meet
at our spot tonight and just chill?

TYLER
Our spot?

GARY (V.O.)
Wow, you don't remember our spot. 
Just meet me at the Chelsea Piers
tonight near the roller rink, eight
o'clock.

TYLER
Okay.

GARY (V.O.)
If you can't find it, there's always
Map Quest.  See you then, buddy.

Tyler hangs up the phone and immediately hits the INTERCOM
button.

TYLER
Tina, could you come in here please?

In a beat, Tina is standing in the doorway.

TYLER
Who was that last phone call you put
through?

TINA
Gary.

TYLER
The call before him.

TINA
I don't know.  You've always told me
to put him through no questions asked.

TYLER
Don't anymore.  Find out who he is.

TINA
Okay.

TYLER
By the way, do you have a key for my
bottom drawer?

TINA
(shaking head "no")

You've never given me any keys.

TYLER
Thanks.  Check with Joyce or whoever
was here before.

As Tina turns to leave, Allen appears in the doorway.

ALLEN
Tyler!  I had no idea you were coming
in today. 
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TYLER
Allen.  I figured I'd dive right
back into the shallow end.

ALLEN
How are you feeling? 

TYLER
I'm walking and talking.  Managed to
remember where my under arm deodorant
goes.

(a beat)
Gary tried to introduce me to alcohol
therapy last night and it didn't
take, but I'll recover.

ALLEN
Tyler, you know I would never get
involved in any of my lawyer's
personal lives, especially yours,
but maybe you should think about
laying off partying with Gary until
after the case.  There is an extra
amount of sensitivity there that I'm
sure you can appreciate.

TYLER
Okay.  Which case?

ALLEN
Your only case, Tyler.  The Scarposi
brothers.  Anthony and Keith.  Gary's
the prosecutor.  Please tell me you
haven't forgotten all of this.

TYLER
First off, Gary's only my best friend
outside the courtroom.  

(a cynical smile)
I read all the files on the case and
it's weak.  The D.A. has
circumstantial evidence at best.  I
could defend them with my eyes closed,
memory or no memory.

That's a bold statement.

TYLER
Trust me, Allen, if there is one
thing I haven't forgotten it's how
to do my job.  Law school drilling
and dental drilling.  Two things
I'll never forget.

Allen smiles.

ALLEN
I'm glad to hear that.  And I know
Anthony and Keith would like to hear
that too.  So, let's go tell them. 
They are waiting in my office.

TYLER
The Scarposis are here?  Now?
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ALLEN
Don't worry.  Law school drilling
and dental drilling.  I believe you
said.

TYLER
Just give me a couple of minutes.

ALLEN
Come down when you're ready.

Allen turns and leaves.

Tyler catches a glimpse of himself in an empty picture frame. 
He SIGHS.  He uses his finger to loosen his collar.  For a
brief moment he feels out of sorts.  Then, just like that,
his face hardens up.  He is as calm as a cucumber.

TYLER
Showtime.

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - ALLEN'S OFFICE -
DAY

An office befitting a founding partner.  The door opens and
Tyler walks in.  Those few extra minutes did wonders.  He
seems confident and collected. 

Allen stands up as does one of the two other men in the office
with him.  The one who stands is ANTHONY SCARPOSI, early
30's, Italian, very good-looking, friendly-faced, thin but
well-built.  His brother, KEITH, remains seated.  He's heavy
set and has a permanent scowl on his face.  Neither of these
guys look like men you'd mess with, and they aren't.

Anthony meets Tyler and gives him a hug.

ANTHONY
Tyler, nice to see you.  You look
well, considering.  I'm glad we don't
have to spend any money on a plastic
surgeon; we can put it all into the
case.

TYLER
Thank you, Anthony.  Trust me, it's
my pleasure to be seeing you right
now.  Keith, it's good to see you
too.

Keith chews on a swizzle stick from the drink he has in his
hand and nods.

Tyler knows what he has to do.

TYLER
Let me cut to the chase.  The accident
hasn't affected me.  The case against
you is weak.  It has always been. 
I'm not even sure why the D.A. is
continuing with the case.  Rest
assured, I will have no problem
defending you.  It is also true that
one of my best friends is prosecuting
the case.  But, I swear to you, I
will have no problem crushing the

(MORE)
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TYLER (CONT'D)
living shit out of him in the
courtroom.  They should be embarrassed
that they even brought these charges.

There is a fierceness to Tyler here that we haven't seen
before.  It is clear that waging war in court is what he
loves and he hasn't forgotten that.

After a tense beat, Anthony breaks into a smile.

ANTHONY
That's the Tyler I remember.

That's good news for Tyler to hear.

TYLER
The Tyler I'll never forget.

KEITH
Yeah.  But if your best friend's the
D.A. why don't you just get him to
drop the charges?

With a impish gleam in his eye, Tyler responds.

TYLER
It wouldn't be as fun.

That gets everyone smiling and LAUGHING, including Keith. 
Who tosses his swizzle stick into a shiny cigar-box.

KEITH
He's got balls.

As the laughter grows, we

CUT TO:

EXT. CHELSEA PIER - NIGHT

The pier is empty.  Dark, a bit creepy, but very peaceful.

Gary sits by himself holding a FISHING POLE.  His shoes and
socks are off.  He's dangling his legs over the side of the
pier.  A small walkman radio accompanies him as he SINGS
horribly to the song playing.

Gary casts his line into the water.

FOOTSTEPS come up behind Gary.  He turns.  It's Tyler.

TYLER
Sorry I'm late.  I got lost.  Looks
like I'm going to have to learn these
crazy streets all over again.

Gary grabs a rope hanging in the water and pulls on it.  He
lifts a six pack of beer out of the water.  He hands one to
Tyler and takes one for himself.

GARY
Tonight we're just two guys hanging
out.

Gary hands Tyler a fishing pole.  Tyler looks at it.
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TYLER
Did I lose my mind or did you?  We're
fishing for fish in the Hudson River?

GARY
(smiles)

Or a dead politician's body.  Which
ever bites first.

This all still looks weird to Tyler.

GARY
Hey, we're city lawyers.  We have to
bring the country to us.

Makes sense.  Tyler can go along with it.  He sets his beer
down, baits the hook and like an expert fisherman casts the
fishing line into the water.

TYLER
And the dirt caked on our shoes.

GARY
Damn.  Looks like some things are
natural.

TYLER
This feels good.  Did we ever catch
anything?

GARY
Besides a beer buzz...  Nothing
edible.  But we have hooked a thing
or two.

Tyler smiles and his eyes set on the water as he slowly reels
in his line.

GARY
How was your first day back?

TYLER
It was great.  Kept my mind off the
accident.  Although, I still haven't
got in touch with Maryanne's family.

GARY
You and Maryanne's family didn't get
along too well.  It's probably best
you leave them alone.

A beat.

TYLER
I'm hoping looking through her things
might trigger my memory.

GARY
While you're at it, maybe you'll
find that tape you were supposed to
give me before the accident.

Tyler clearly has no idea what Gary is talking about.  Gary
just shakes his head.
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GARY
That's the last time I let you borrow
from my Rolling Stone collection. 
I'm sure it'll pop up later.

Gary takes a big swig of his beer and stares at the can,
pondering.

GARY
Listen, if you ever want to talk
about Maryanne...

TYLER
Or you?

Gary looks at him a second.  What is he implying?  But, Tyler
just smiles a crooked smile.

TYLER
You said she was - unforgettable.

GARY
You should know better than I.

Tyler shakes his head.  Gary nods.  Gary casts his rod, looks
at Tyler sympathetically.  There's nothing that really needs
to be said. 

A moment of silence hangs there.  Then...

TYLER
Thanks, Gary.

(a beat)
You're a good friend.  At least I
remember that.

This time Gary is the one who doesn't have to say anything. 
It's understood.  After another beat.

TYLER
So, we actually thought this replaced
being in the country?

The two friends start to chuckle.  And as we pull back from
this bizarro, not-quite-Norman-Rockwell image, we

DISSOLVE TO:

A MONTAGE OF SCENES AS DAYS PASS:

Tyler searching through the BEDROOM.  Nothing

Tyler searching through the BEDROOM CLOSET.  Nothing.

Tyler searching his desk at the APARTMENT BROOM CLOSET. 
Nothing.

Tyler, giving up on sleep, pulls out his ear plugs.  He sits
up in bed the OUTSIDE NOISES have him wide awake.  His eyes
blood-shot, dying to sleep.  He attempts to use a pillow as
ear muffs.

Tyler searching through the KITCHEN.  Nothing.

Tyler searches his LIVING ROOM.  Once more nothing.
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Tyler in the LIVING ROOM, watching a videotape of him and
Maryanne.

Tyler looking at e-mail on the APARTMENT COMPUTER.  He opens
one that's a confirmation for Maryanne about a SWISS BANK
ACCOUNT she recently opened.  That might be something.

DISSOLVE TO:

INT. TYLER'S APARTMENT - LIVING ROOM - EARLY EVENING

Tyler is passed out asleep on his couch.  His sleep looks
restless.  We hear the echoes of what he's dreaming about. 
It's the accident.  The sound builds until we hear A LOUD
SCREECHING OF BRAKES AND A WOMAN'S SCREAM.

Tyler wakes in a nervous sweat.  He sits on the couch for a
moment running his hands through his hair, frustrated.  The
BUZZ of a florescent light intensifies.  He throws his Gucci
loafers at it - CRASH.

INT. TYLER'S APARTMENT - BEDROOM - LATER

Tyler is throwing his dirty clothes into a laundry basket.  

INT. APARTMENT BUILDING - LAUNDRY ROOM - NIGHT

Tyler and the Pretty Woman he ran into last week are down
doing laundry at the same time.

Tyler's basket of laundry sits on a table.  He is fiddling
with the bottle of detergent.  For some reason, it is hard
to open.  Tyler is using his keys to help him open it. 
Finally, he succeeds.  He sets his KEYS down on the table.

Meanwhile, the Pretty Woman is busily filling up two washing
machines, having no trouble whatsoever.

She glances over, occasionally, to watch Tyler stare
absentmindedly at the detergent, his clothes and the washing
machines themselves.  She can't help but smile.

PRETTY WOMAN
You don't strike me as a laundry
room type of guy.

TYLER
Oh, really?

PRETTY WOMAN
No offense, but you seem more like
the drop-off-pick-up-don't-put-too-
much-starch-in-my-collars type.

The dryer BUZZES, signifying the clothes are done.  Tyler
jumps.

The Pretty Woman finds this odd. 

Tyler SIGHS.

TYLER
Forgive me, I was in an accident
recently.  Supposedly certain noises
are magnified a hundred times louder
to me.  Wish my memory was something
I could hear better.
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PRETTY WOMAN
I see.

TYLER
I'm just glad I remember which way
is up or how to appreciate a beautiful
woman... I've just forgotten what to
do.

PRETTY WOMAN
Or maybe you never knew how to do it
and just think you forgot.

TYLER
Are you usually this blunt?

PRETTY WOMAN
Are you usually this uptight?

TYLER
It's been a rough couple of weeks. 
I'm not sleeping well.

PRETTY WOMAN
The accident?

TYLER
Amongst other things.

PRETTY WOMAN
I'm sorry then.  About the accident. 
We've all had our rough patches.

She sticks her hand out.

PRETTY WOMAN
Paula Radcliffe.

Tyler takes her hand.

TYLER
Tyler Dunkin.

PAULA
All right, Tyler Dunkin, let's get
your clothes washed.

Tyler notices a bandage on Paula's right wrist underneath
her long sleeve shirt but after their elevator episode he
doesn't want to seem too nosy.

LATER

Tyler's clothes are finally washing.  

TYLER
So, you're new to the building?

PAULA
New to the city.  My uncle is letting
me crash at his place while he's
away.  It's cheap rent.

TYLER
Why'd you come to New York?
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PAULA
The big city, the center of the world. 
And you?  No, wait.  Let me guess. 
Lawyer.

That surprises Tyler.

TYLER
How'd you know that?

Paula seems a bit surprised as well.

PAULA
I was right?  My uncle warned me
that most of the single men in this
building were lawyers.  I just
guessed.  You definitely strike me
as a single guy.

That comment hits Tyler in a way Paula couldn't possibly
know.  It shows on his face, though.  Paula notices.

PAULA
Are you okay?  If it makes you feel
any better, my uncle also said the
single lawyers were all sharks but
you don't strike me as much of a
shark.

TYLER
No, I have tiger claws.  They withdraw
at will.

He makes a gesture with his hand like a tiger and GROWLS,
then PURRS. 

Paula smiles.  But it's clear that his mind isn't completely
in the present any more.

PAULA
I'm sorry.  I'm pretty blunt.  Must
be the way I was raised or something.

TYLER
No, it's not you.  It's... other
things.

PAULA
But I pride myself in my ability to
know a man.  I blame my two annoying
brothers.

TYLER
Okay.

PAULA
For example, I know that an invite
to coffee by the man standing in
front of me would be welcomed with a
positive response.

She's hitting on him.  Tyler looks uncomfortable.  Paula
sees this and becomes uncomfortable herself. 

TYLER
Listen...
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PAULA
No, don't say it.  It's written all
over your face.  I'm being too blunt,
too forward, and I apologize.

Paula turns back to her washing machines.  She's clearly
embarrassed and showing a bit of vulnerability.  Tyler decides
to keep his response gentle.

TYLER
If I had the chance, I was going to
say that now is not a good time for
me, but maybe we could get together
some other time?  Go hit a batting
cage or something.

PAULA
Maybe.

Tyler moves toward the doorway to leave.

TYLER
I'm going back up.  Are you... ?

PAULA
I'm just going to stay and watch the
washer cycle turn into the spinning
cycle.

There is still a bit of tension in the air.

TYLER
See you around then, in the hood.

PAULA
Your hood is my hood now.

And Tyler leaves.

INT. APARTMENT BUILDING - HALLWAY - MOMENTS LATER

Tyler is now standing in front of his apartment door.  He
feels his pockets.  No keys.  Damn! 

INT. APARTMENT BUILDING - LAUNDRY ROOM - CONTINUOUS

Tyler pops his head back in.  No Paula.  No keys on the table.

INT. APARTMENT BUILDING - FRONT LOBBY - NIGHT

Tyler walks up to the desk of, Martin.

MARTIN
Good evening, Mr. Dunkin.

TYLER
Were any keys turned in?

MARTIN
No sir.  Are you missing yours?

TYLER
Maybe.  Could you tell me what
apartment Paula Radcliffe is in?

Martin looks a bit confused.
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MARTIN
You mean Mr. Radcliffe?

TYLER
(to himself;
remembering)

Her uncle, right.

MARTIN
1245.

Tyler thanks Martin and moves off.

MARTIN
(calling after Tyler)

But Mr. Radcliffe is out of town.

INT. APARTMENT BUILDING - HALLWAY - MOMENTS LATER

Tyler is standing in front of apartment 1245.  He KNOCKS. 
He waits a bit.  No answer.  Frustration is setting in.

INT. APARTMENT BUILDING - FRONT LOBBY - NIGHT

Tyler walks back up to the desk and Martin.

TYLER
Yes, Martin, I seem to have lost my
keys.

MARTIN
I'll let you in, sir

EXT. NEW YORK CITY COURTHOUSE - DAY

A confident, well-dressed Tyler walks up the steps to the
courthouse.  Several other men, including Allen, walk with
him. 

At the top of the steps, near one of the pillars, Tyler sees
the Beady-Eyed Man reading a newspaper - its headline reads
"REMEMBER JOYCE."   But soon he's swallowed up by a swarm of
reporters that have encircled his group.  When he looks again,
no Beady-eyed Man and no newspaper.

REPORTER #1
What will the defense strategy be on
the Scarposi case?

REPORTER #2
Do you think the D.A. will seek the
death penalty?

REPORTER #3
Has the accident affected your ability
to perform?

Tyler calmly lets the questions fly and when he's given a
moment to speak he smiles confidently and says...

TYLER
To answer all your questions... no
comment.

Tyler looks for Beady-eyed Man but he's gone.  He then pushes
on through the crowd as the reporters continue to hurl
questions at him.  He picks up a paper, but the headline, is
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not "REMEMBER JOYCE".  He tosses it in a metal trashcan.  A
large piece of broken glass reflects his face.  He stares a
moment at himself, puts a hair back, notices the bruise on
his cheek, and jumps when a BUM taps him on the shoulder.

BUM
Spare change, or did you make a
deposit into your Swiss Account this
morning already?

Tyler looks at him oddly.

INT. NEW YORK CITY COURTHOUSE - DAY

Tyler and his team walk along a courthouse corridor.  From
behind Tyler, a voice calls out.

WOMAN'S VOICE (O.S.)
Tyler... Tyler!

Tyler tries to ignore the Woman.  She reaches for his arm
forcing him to turn around.

Standing there is BETH JOHNSON, early 30's, African-American,
very attractive, professional.  Her ID badge clearly says
PRESS.  Her demeanor clearly says "don't mess with me".

TYLER
I've already said no comment.

BETH
Very funny, Tyler.  We need to talk.

Tyler is confused.

TYLER
I don't...

BETH
No.  I don't want to argue this time. 
I just want to have a conversation
with you.  It's about Maryanne.

TYLER
But...

Beth won't let him get a word in edgewise.

BETH
Just meet me.  You can respect her
memory that much, can't you?

Tyler isn't going to fight her.

TYLER
I must know you right.

(off her nod)
Of course.

BETH
I'm not going to be able to make the
funeral today.  I can't get out of
work.  But tomorrow night, at
Sulley's.  Nine o'clock?

TYLER
Um... sure.
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BETH
Be there or be the jerk you always
are.

And with that, Beth walks off.  Tyler returns to his group.

ALLEN
What did she want?

TYLER
No idea.  Just another reporter with
a question to stick up my ass.

He hands Allen his briefcase.

TYLER
Hey, take this in for me; this shark's
gonna hit the head before we start
the chew fest.

INT. COURTHOUSE BATHROOM - DAY

Tyler walks in and moves right to a urinal.  Without warning,

TYLER IS SLAMMED INTO THE WALL FROM BEHIND.

A large forearm keeps him crushed against the wall.

GRUFF VOICE
I told you if I didn't get my money
you'd pay the price.

TYLER
Wait.  Wait.

GRUFF VOICE
You got my money here?

TYLER
No.

GRUFF VOICE
Then say "bye bye patellas."

TYLER
Aren't you a little afraid?  This is
a courthouse after all.

GRUFF VOICE
And worse crimes go on here every
day.  You oughta know.

The thug readies for a blow.

TYLER
Okay.  Listen.  This is not some
lawyer bull.  I don't even know who
you are.  I was in a car accident. 
I have amnesia.  I have no idea who,
what money or anything you're talking
about.

Gruff Voice turns Tyler around and holds him against the
wall by his throat.  There is terror in Tyler's eyes.  We
can now see that Gruff Voice is bald, tattooed and all muscle.
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GRUFF VOICE
That's the wildest fucking excuse
I've ever gotten.

TYLER
(choking)

I'm serious.  I'll get you your money. 
Just tell me what I'm paying you
for.  You know, I say that line to
hookers all the time.

(LAUGHS at himself)
Kidding.

Gruff Voice looks at Tyler hard.

GRUFF VOICE
You really don't remember.

Tyler shakes his head "no".  Gruff Voice releases Tyler.

GRUFF VOICE
Pictures.

Tyler isn't sure he heard correctly.

TYLER
Pictures?  Pictures of...?

GRUFF VOICE
Yeah.  Of your lady friend.

TYLER
Maryanne?

GRUFF VOICE
Blonde?

Tyler nods.

GRUFF VOICE
That's her.  And there's some good
stuff too.

TYLER
Like what?

GRUFF VOICE
Money first.

Tyler is exasperated.

TYLER
You were going to break my legs over
pictures?  Can't we just compromise
a pinky?

GRUFF VOICE
I was going to break your neck over
ten thousand dollars.

Tyler fumes.

TYLER
Those must be something I'd want to
hang in the Louve or gym locker at
my Country Club.  I guess whoever I

(MORE)
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TYLER (CONT'D)
was wants to see these pictures. 
Can I get them this afternoon?  Ten
G's huh?  I was looking at this little
Hybrid Honda.  But...

Gruff Voice seems surprised for a moment.

GRUFF VOICE
Can you get the money?

The tables have turned.  Tyler is now the aggressive one.

TYLER
You.  Meet me at the fountain in
front of the Plaza Hotel at 1:30.

GRUFF VOICE
Okay.

Tyler adjusts his coat and tie in the bathroom mirror.

TYLER
Now, if you'll excuse me, I have a
case I'm trying to get thrown out.

INT. COURTROOM - DAY

Court is in session.  Tyler sits with Anthony and Keith
Scarposi and the other lawyers at one desk.  Steve is at the
other desk.  The JUDGE is speaking to them.

JUDGE
I don't see any cause for a summary
dismissal, but I do want to start an
evidentiary hearing to see what we're
working with.  Let's do it three
days from now.

He bangs his GAVEL.  Adjourned.

EXT. FOUNTAIN IN FRONT OF PLAZA HOTEL - DAY

Throngs of people move through this plaza area.  Tyler isn't
one of them.  He's standing.  Waiting.  Soon another person
walks up next to him.  It's Gruff Voice.

GRUFF VOICE
This is kind of public, don't you
think?

TYLER
You accosted me in a courthouse
bathroom.

GRUFF VOICE
Fine.  We'll do it your shitty, little
way.  Got the money?

Tyler pulls out an envelope.

TYLER
You got my "goods".

Gruff Voice takes the envelope then hesitates.
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GRUFF VOICE
Most of them.

TYLER
What?

GRUFF VOICE
I haven't developed all the photos.

TYLER
You nearly made me a paraplegic and
you haven't developed all the photos.

GRUFF VOICE
I wasn't sure if you were going to
pay.  I didn't want to waste valuable
film processing chemicals.

TYLER
So, your bark is worse than your
bite.

GRUFF VOICE
I can still break your legs if you'd
rather.

TYLER
Please.  I work for people more
intimidating than you.  Compared to
them, you are the ice-cream man.    

Gruff Voice decides to let that one slide.

GRUFF VOICE
And that's what makes these pictures
so interesting.

Gruff Voice opens the envelope he's carrying.

GRUFF VOICE
Most of this first batch was pretty
boring stuff.  Nothing out of the
ordinary.  But then, the Thursday
before you went out of town, I took
these.

He shows Tyler a series of photos.  In each one, Maryanne is
seen talking to or getting into a car with a powerful-looking
MAN of either Spanish or Italian decent.  Several bodyguard
types also stand nearby.

GRUFF VOICE
Know who that is?

TYLER
He looks familiar.  My memory is...

GRUFF VOICE
Manuel Desoto.  The head of the Desoto
family.  Your clients' arch-rivals. 

TYLER
Okay.  Right.



38.

GRUFF VOICE
Ate one of his drug rivals for dinner,
literally.  The guy's an animal. 
I'd have serious doubts about my
relationship if my woman was hanging
out with him.

This is major news for Tyler but he doesn't show it.

TYLER
Is there more?

GRUFF VOICE
More?  I'd say that's a lot,
especially considering who your
clients are.

TYLER
What's in the rest of the photos?

GRUFF VOICE
I gotta develop them first.

TYLER
Then give me part of the money back.

GRUFF VOICE
Consider it an advance on my superior
work.

Gruff Voice is too big for Tyler to do anything to. 

Out of nowhere, Tyler hears a BUZZ.  Almost like a weed
whacker going off in his head.  His face has gone from that
innocent boy to reading almost angry.

TYLER
Fine.  But I want those photos, all
of them.  Even the one of your Aunt
being double fucked by Siamese Twins.   

GRUFF VOICE
Hey buddy, I'm the one with the gun
here.

Gruff Voice, with a quick motion, pulls back his jacket to
expose his gun.

TYLER
Listen to me asshole.  I've got too
much going on as it is, and buzzards
flying around in my fucking head. 
Give me an address where you're at? 
I'll come by and pick them up.  End
of fucking story. 

Gruff Voice is shocked.

Tyler stands, confidence dripping off him like puddles of
sweat.

TYLER
You know where I live, you have my
money, I want to know where you're
at.  You got my number use it.  Oh
and the gun.  Nice touch.  But if

(MORE)
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TYLER (CONT'D)
you think that a gun scares me,
well...

(leans in close to
Gruff Voice)

...Think again.  I'm a lawyer.  I
have scarier clients.  

Gruff Voice finally relents, pulls out a business card for
Tyler.

TYLER
You have business cards?  What kind
of tough guy are you?

Tyler gives him a hard, serious look before walking off with
the envelope of photos. 

Gruff Voice calmly slides the money envelope into his coat
pocket and slips away.

MOMENTS LATER

Tyler stands up against the wall.  He holds his spinning
head.  He looks down at the palm of his hand, where he holds
the ear plugs.  But the noises have vanished.

REED (O.S.)
Hey, Mr. Attorney. 

Tyler swiftly turns his head.  At first ready to fight off
any one resembling Gruff Voice, but he relaxes when he
recognizes it's Reed.

TYLER
Reed, good buddy.  Fancy meeting you
here.  We didn't get to catch up the
other night, due to my drunken-slur-
fest.

REED
Plenty of time for catch up.  You
know, you used to give me the hardest
time about my "fundraisers."

TYLER
That was pretty shitty of me.  I'm
sorry.

Tyler appears almost genuine.

Reed surveys the area to make sure they are alone.  He places
his hand on Tyler's shoulder as a friendly gesture.

REED
(low voice)

We can't talk here.  But I have some
information that will be of use.

Tyler quickly becomes overly curious. 

TYLER
Does it have anything to do with
Maryanne?

Reed becomes mysterious.  Maybe too much so.
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REED
No. 

(beat)
You.

TYLER
Me?  Must be a virus going around. 
Seems everyone has something to tell
me.

REED
Listen, I have to be in court in ten
minutes and I have to run over a few
things with my client beforehand. 
Lunch tomorrow at our old hang out.

Tyler is clueless.

REED
Faye's Diner on fifty-second street.

Reed grimaces as he turns his attention to his watch.

REED
I'm going to have to shove off. 
Noon tomorrow, counselor.

Reed quickly walks away.

Tyler goes back to holding up the wall.  Now even more
confused. 

EXT. CEMETERY - DAY

A large Maosoleum with hundreds of small crypts.  Surrounded
by swirling clouds of leaves being blown by a slight wind.

We see a small crowd of MOURNERS, crushed together,
surrounding a small urn sitting atop a pulled out panel. 
Tyler stands next to Gary.  Allen is there with his wife.

A Priest says some words blessing Maryanne's soul to God. 
The emotion of the ceremony is evident on Gary's face.  In
sharp contrast, Tyler looks lost.  He's unsure of how he
should feel. 

In the distance, Tyler spots something.  A MAN looks to be
observing them.  He has a camera and is taking pictures. 
It's difficult to get a good look at the Man, especially
when he bends down behind a headstone.  Maybe he's just
another mourner.  But then the Man glances up at the ceremony
and Tyler gets a good look at him.  It's the Beady-Eyed Man. 
Tyler's heart SKIPS a beat.

DISSOLVE TO:

EXT. CEMETERY - LATER

The funeral proceedings are over.  Tyler and Gary walk toward
their car.

TYLER
What time is it?

Gary checks his watch.
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GARY
Eleven-thirty.  Why?

TYLER
Reed wants me to meet him for lunch. 
He said he had something to tell me. 
It was kinda creeping me out.

Gary turns his face away from Tyler long enough to show how
much that displeases him.

TYLER
But not nearly as much as me being
followed.

GARY
What?

TYLER
I saw a man taking pictures of the
funeral ceremony.  A black guy.

GARY
And based on that you think he's
following you?

TYLER
This isn't the first time I've seen
him.

Just then, MARIE HOOPER, Maryanne's mother, late forties,
make-up smeared from crying, walks by with several people
comforting her.  She looks directly at Tyler.  The hatred in
her eyes is palpable.

MARIE
They still haven't found my baby's
body.  What did you do to her? 

A friend pulls Marie away from Tyler.  Tyler can only stand
there and feel sick to his stomach not knowing where that
hatred comes from.

Gary places his hand on Tyler's shoulder in a comforting
way.

TYLER
They never found her body?

GARY
Not yet.  I overheard her brother
say the family wants to move on,
though.  

A beat.

TYLER
This may sound crazy, but was Maryanne
into anything... anything she
shouldn't have been into?

GARY
Like what?

TYLER
I just received some photos of
Maryanne keeping some strange company.
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GARY
Really, she seemed pretty straight
laced to me.  With who?

TYLER
Manuel Desoto.

Gary takes this in for a moment.

GARY
What's so unusual about that?  She
was a news reporter, Tyler. 

TYLER
I also found out she opened a Swiss
Bank account a couple months ago.

GARY
You've watched too many Spy movies,
buddy.

TYLER
No, I avoided them.  But, seriously
Gary, do you think she'd have one?

GARY
Going fishing?  You sound like you're
trying to find something.

TYLER
(frustrated)

Answers... Triggers...  Something to
tell me what's going on because I'm
about this far from packing it in -
whatever that might mean.  I can't
take this not knowing anymore.

GARY
You're looking for answers to
questions that don't exist.  A
picture.  A bank account.  Someone
following you.  That sounds like a
cheesy detective novel.  It's true
you and Maryanne didn't have a perfect
relationship, but who does?  It
doesn't mean anything.  You're making
yourself crazy for no reason, Tyler. 
Post trauma stress.  Just maybe you
should rest or something.  What did
the doctor say to do?

TYLER
I had her followed.  I must have had
my reasons.

GARY
Just because you are a lawyer, doesn't
mean you have the logical scenario. 
Is it possible your reasons might
have been wrong?

(a beat)
Let me give you some advice that you
gave me.  When we went out that first
night I wanted to help you get your
memory back, but you told me to lay
off.  So I did.  Maybe you should do

(MORE)
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GARY (CONT'D)
the same thing.  If you want to talk
about Maryanne, that's fine.  Just
remember that you're a lawyer, not a
detective.

With that, Gary walks away.  Tyler is left to watch several
people comfort a now-hysterical Marie.

INT. FAYE'S DINER - DAY

Trendy dive where all the young yuppies like to go when they
feel like slumming it.

Reed sits at a booth, sipping coffee.

The WAITRESS carries a pot of coffee to Reed.  She fills his
cup.  She looks at the two closed menus on the table.

WAITRESS
Your friend on his way?

Reed sees the clock on the wall:  12:35.  He reaches on the
table for his cell phone.  He debates whether or not to use
it. 

He shakes his head to the waitress.  As if given her cue,
she leaves.

He thrusts his hand into his back pocket and pulls out his
wallet.  He glances hopeful one more time at the front door
before he places a few dollars on the table.

LATER

Tyler rushes in out of BREATH as if he just finished a ten
mile run.

He searches for Reed.  No sign of him.

The waitress approaches Tyler.

WAITRESS
Sir, just find an empty seat and
I'll be with you in a second?

Tyler is still trying to compose himself. 

TYLER
Actually, I was looking for a friend.

Tyler spots the clock:  12:50.

WAITRESS
Are you, Tyler?

At first Tyler is nervous.  Too many people know more about
him then he knows about himself these days.

TYLER
I am.

WAITRESS
Your friend said he would get in
touch with you later.  He had to be
somewhere.
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TYLER
Thank-you.

(under his breath)
Fuck.

(beat)
Could I get a coffee to go, please?

The waitress turns her attention to filling Tyler's order.

He leans his weight into the counter.  He seems to be
everywhere else but where he is standing.

The waitress observes Tyler's stress as she hands him his
coffee.

She reaches into her apron and pulls out a business card.

WAITRESS
One session you will be walking into
freeway traffic without a care in
the world.  Two sessions and you
will be able to walk on the moon
without a helmet.

She slides the business card in his direction.

He looks down at it before picking it up.  It says:  RANDOLF
MURPHY MASSAGE THERAPIST.

The waitress moves close to Tyler with a smirk. 

WAITRESS
(whispering)

And three sessions... three sessions
and you'll have constant orgasms for
a week.

That was all it took to snap Tyler out of his recent roller
coaster of events and wake him up to the rest of the world
briefly.

He politely picks up the business card and tucks it in his
pocket.  He nods his head with appreciation.

WAITRESS
Just tell him Marge sent you.

With that, Tyler heads to the door.  

CUT TO:

EXT. SULLEY'S BAR & GRILLE - NIGHT

Establishing shot of this uptown nightspot.

INT. SULLEY'S BAR & GRILLE - NIGHT

Just your typical rowdy sports bar.

Tyler walks into the bar.  He scans the room and spots Beth
sitting at a back table.  Tyler walks over and takes a seat
across from Beth.

TYLER
Hello.
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BETH
(tense)

Hi.  Thanks for meeting me.  This
could be a very short meeting so
I'll get right to the point.  This
isn't easy for me to say.

(beat)
I want to know what crazy activities
Maryanne was involved in and what
you had to do with them.

She doesn't mince words.

TYLER
That sounded pretty easy.

Beth's emotions are working up.

BETH
I don't need you to get cute with
me, Tyler.  A couple of weeks before
Maryanne died, she told me she was
involved in something big.  She seemed
scared and she mentioned you but I
didn't press it.  Next thing I know,
she's dead, you're alive.

TYLER
Are you accusing me of killing her?

Beth's eyes begin to tear up. 

BETH
Damn you, Tyler.  I don't know what
I'm doing.  I just... I just want
some answers.  Maryanne was my best
friend, and if I let her down...

Beth WEEPS.  Tyler doesn't know whether to be mad or
sympathetic.

Slowly, Tyler's hand reaches out and rests itself on Beth's
hand in a comforting gesture.

TYLER
It's okay.  I think I know what you're
going through.

Just then, SOMEONE walks up to their table.  Tyler looks up. 
It's Paula.  She smiles.

PAULA
Surprise, surprise.

Tyler is surprised.

TYLER
Paula?  Hi.  What are you doing here?

Paula notices the cozy way Tyler's hand rests on Beth's and
the tears wetting Beth's eyes.  Paula seems to tense up at
all of this.

PAULA
Just seeing how good the local burgers
really are.
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Clearly, this moment is awkward for everyone.  Paula breaks
the tension by holding out her hand.

PAULA
(to Beth)

Hi, I'm Paula

BETH
Beth.

PAULA
Beth Johnson?  CNN?

BETH
Yes.

PAULA
My first celebrity encounter in New
York.  I'm a big fan.

BETH
Thank you.

TYLER
I'm sorry.  I was being rude.

PAULA
No, I was.  I clearly interrupted
you guys.  I shouldn't come up to
people in restaurants like this. 
It's a bad habit of mine.

TYLER
It's okay.  It was nice of you to
say hi.

PAULA
(to Beth)

It was a pleasure meeting you.

BETH
Same here.

Paula walks off toward the bar.

An uncomfortable pause hangs over Beth and Tyler for a moment.

TYLER
I have to apologize.  We got off to
an awkward start tonight.  There's a
lot I'd like to know from you about
Maryanne, but first you have to know
what's going on in my little world.

AT THE BAR

Paula looks back at Tyler and Beth who continue to talk. 
Paula's expression changes from pleasant to displeased.  Why
is it the right time in Tyler's life to see Beth, but not
her?

BACK AT THE TABLE

BETH
My God, you remember nothing?

Tyler shakes his head.
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TYLER
Only what people tell me.  What I
see on videotapes.  Read in letters. 
Overhear in the bathrooms.

BETH
And you don't remember me?

TYLER
Until you introduced yourself to
Paula, I thought you were just a
pushy broad.

Beth smiles.

BETH
Charmer, aren't you?  I can't believe
what I said.

TYLER
Don't be.  I don't know what to
believe anymore.  But I do have an
inkling something isn't right.  And
you're the only one who seems to
agree.

A beat as Beth takes this all in.

BETH
We do have a lot to talk about.  But
first, I'm going to the ladies' room
to freshen up a bit.

She motions toward her face, the tears, the smeared make-up.

Tyler nods as Beth walks off towards the bathroom.

Tyler pulls out a flower from a vase.  Tries to smell it. 
It's fake. 

Paula peers to Tyler over her right shoulder.  Her eyes are
squinted like a cat on the prowl.  She turns to slump in her
barstool, playing with a salt shaker.  Spilling and tossing
salt over her shoulder.  She steals a look at Tyler at the
same moment he looks over at her - Tyler decides to walk
over.

TYLER
Paula.  Sorry about that back there. 
You walked up at an odd moment. 

(beat)
When we were down in the laundry
room, I'm pretty sure I left my keys
on the table.  Of course my memory
is screwy but still...  When I went
back to get them, though, they were
gone.  You were the last one in there. 
Did you happen to..

PAULA
You think I stole your keys?

TYLER
No, I - I just wondered if you picked
them up or something.

Paula is offended.
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PAULA
No, I did not take your keys. 
Couldn't have anything to do with
that migraine or whatever it was,
caused by your accident.  Maybe you
just forgot?

Paula begins to get up from the barstool, collect her purse. 
It's obvious to Tyler he's hit a nerve.

TYLER
You know what, I probably just
misplaced them.  They'll show up. 
Sorry.

PAULA
Bartender, cancel that take-out order.

As Paula blows past them, Tyler watches dumbfounded.

EXT. SULLEY'S BAR & GRILLE - NIGHT

Couples come and go.  Among them Tyler and Beth in the thick
of conversation hang out by the curb.

TYLER
So, you and Maryanne worked your way
up the ladder together?

BETH
Until she came to New York.  I went
to Atlanta.  But we eventually met
up here again.  It worked out for
both of us.  She was really a
wonderful person.  We'll get to the
bottom of this mess, Tyler.

TYLER
Thanks for your help, Beth.  I guess
I'm a little more at sea about it
than it appears.

BETH
Hey, I'd want to know everything
that I'd forgotten.  Must be weird.

TYLER
To say the least.  Hey, you think of
anything else, call me.

Beth nods.

BETH
You know, this is the first
conversation we've had that went
beyond two sentences.  "Hey Beth,
got any tickets for me?", "No."

TYLER
Tickets?

BETH
For the Knicks.  My half-brother
plays for them.  Leonard Blane.
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TYLER
You're the brains.  He's the brawn. 
Pas Mal.  Hey, I speak French too. 
Well, I'll be...

BETH
Actually, I broke my high school
track 440.  But the next day Debbie
Simmons broke my record.  So, I guess,
I just don't like to lose.

TYLER
Anyway, I guess we both lost someone
important to us.  I'm sorry if I was
a jerk about it.  I didn't mean to
be.

BETH
Boy, you have changed.  I like it. 
Consider a pair of tickets yours,
anytime.

TYLER
Definitely take you up on that,
stretch.  And a run in the park if
you're up for a little friendly
competition.

BETH
(cracking up)

Yeah, sure.

Tyler hails a cab.

FROM ACROSS THE STREET

SOMEONE watches Tyler open the door for Beth and she climbs
in.

BACK WITH TYLER

As he moves up the street with renewed life.  Something across
the street catches his eye.  He looks.

A blonde woman in a striking red dress peers from the shadows
of an alley.

In a beat, the woman is swallowed up back into the darkness
of the alley.

Tyler's heart is racing.  If he didn't know any better, he'd
swear that, from a distance, she looked like Maryanne.  We'd
have to agree.

TYLER
(yells)

Maryanne!

Tyler darts out into the street, but a CAR HORN honks him
back to the curb.  He negotiates traffic, but he finally
makes it to the other side of the street.

Cautiously, Tyler moves into the alley.

TYLER
Hello?
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INT. DARK ALLEY - NIGHT

Tyler struggles to see.  This is a typical alley.  Dark,
dank and littered with trash.  Tyler can't see anyone in the
alley, at least not in plain sight.

A LOAD OF TRASH COMES CRASHING DOWN - the noise is deftly
loud to Tyler, making him drop to his knees in pain.  In
fact, the TRASH CANS falling down, was so loud, it made his
left ear bleed.  

He touches his ear and sees the blood.  He regains his
composure.  He quickly sees the culprit.  A large bird picks
up a dead mouse, then flies away.  Tyler takes a few more
tenuous steps into the alley.

TYLER
Hello?  Anybody there?

No response.  After a beat, Tyler seems to relax.

TYLER
Guess not.

Then, THWACK!  Someone hits Tyler over the head from behind
and he goes down hard.

DISSOLVE TO BLACK:

A DOOR MATERIALIZES IN FRONT OF US...

INT. TYLER'S APARTMENT - NIGHT

We see a hand come up from a position on the floor and open
the door.  It's Tyler but we don't see him yet.  The door
creeks open revealing Paula standing there, and she's
steaming.

PAULA
I could handle the embarrassment of
hitting on a guy and getting rejected. 
It's not something I do often, but I
thought we clicked.  Obviously I was
wrong.  But then I make a fool of
myself in front of your girlfriend. 
Why you couldn't tell me you had a
girlfriend is beyond me.  And, of
course, she's not just any girlfriend,
she's Beth Johnson.  I knew I
shouldn't have gone up to you, but,
hey, I admit it, you're an attractive
guy...

At this point, we actually see the person she is ranting at
is Tyler.  He looks worse for wear, but he's pretty solemn
right now.

PAULA
... But then you go off and accuse
me of stealing your keys?  How
insulting is that?  And right after
I humiliated myself in front of you
and Beth.  Did you think I actually
enjoyed making a fool out of myself
twice and you just wanted to rub it
in more?
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Tyler disappears from the doorway back into his apartment.

PAULA
Where do you think you're going?

Tyler returns.  Paula is about to speak again, but Tyler
puts his finger up to his mouth to "shhh" her.  She stops
speaking.

TYLER
Thank you.  First, you did not make
a fool of yourself, once or twice. 
Second, Beth is not my girlfriend. 
And third, you're off the hook cause
these are back on my hook by my door.

(holds up his keys)
The doorman handed them to me on the
way in.  Someone found them down
between the washing machines.  You
have my deepest apologies for hurling
any accusations your way.  Now if
you'll excuse me...

Tyler brings an ice pack up and presses it to the back of
his head.  About twelve different kinds of ear plugs litter
the floor, near where he was sleeping.

TYLER
... I have a headache.

Paula's demeanor quickly changes upon seeing the ice pack. 
She goes from perturbed Paula to concerned Paula in a
heartbeat.

PAULA
Oh my God, what happened?  You need
to sit down.

TYLER
I've been sitting.  It doesn't help.

INT. TYLER'S APARTMENT - LIVING ROOM - LATER

Paula is carefully checking out Tyler's head.

PAULA
There's a little bump back there
where your head used to be... but I
think the swelling has gone down.

TYLER
Wish this flock of birds flying around 
my head would just disappear.  Migrate
South.

PAULA
Still not feeling like telling me
why you were in that alley?

TYLER
Stupidity.

PAULA
Well, something beyond the obvious.

TYLER
Hey.  Ouch.  My turn to be offended.



52.

They both laugh.  But Tyler stops himself.  It hurts to laugh. 
Paula stands and begins wandering around the living room
looking at and picking up things.

PAULA
Surprisingly neat for a male.  Except
for some finger prints on the wall
mirror.  Better take care of that. 
Hmmm.  Well, since you're so closed
off about that alley subject, maybe
there's something about you that you
would like to tell me.

TYLER
I like Chinese?

Paula ruffles her nose in mock jealousy.

Paula spots the labeled home video tapes.  She reacts.

PAULA
Like who is Maryanne?

A beat.

TYLER
My significant other.

Paula spins around, ready to get ticked off again.

PAULA
You said you didn't have a girlfriend.

TYLER
She's dead.

Paula is speechless.  Ashamed.

TYLER
The car accident a couple weeks ago.

PAULA
I'm so sorry.  My God, I didn't
mean...

TYLER
It's okay.  You couldn't have known. 
I even don't.

There is a long beat of silence.  Paula doesn't know what
more to say.  Tyler doesn't look like he wants to say
anything.  So, Paula moves toward the door.

PAULA
I think I should...

TYLER
No.  Please stay.  I didn't mean for
things to get so serious.

He reaches for her arm to stop her.

TYLER
And frankly, it's a nice change having
a woman get hysterical on me.

That gets a puzzling look from Paula but she shakes it off.
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PAULA
I really should go.  You look tired
and that bump on your head needs
some rest as well.

Tyler nods in understanding.

PAULA
But if you would like to continue
our conversation over dinner
tomorrow...and some Chinese checkers?

Tyler smiles.

TYLER
Rent that Peter Sellers movie?  I'd
like that.

PAULA
(accented)

Take care of that bump.
(regular voice)

Tomorrow, then.

Paula lets herself out while Tyler remains on the couch
looking better than he did earlier.  A little less burdened,
a little more alive.

INT. TYLER'S APARTMENT - LIVING ROOM - DAY

It's morning and Tyler comes out of his bedroom whistling. 
He seems to be in a good mood.  The PHONE rings and he answers
it.

TYLER
Hello.

SALES GIRL (V.O.)
Maryanne Hooper, please.

Just when it seemed like he's was enjoying a moment without
Maryanne on his mind.

TYLER
She's... not here.

SALES GIRL
Well, this is the Macy's Watch
Department calling.  Could you tell
her that her watch has been fixed
and it is ready to be picked up?

TYLER
Is it possible for someone else to
pick it up for her?  She won't be
able to.

SALES GIRL
Sure, as long as you have the receipt.

TYLER
Thank you.

Tyler hangs up the phone.  He seems perplexed.  What watch?
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INT. TYLER'S APARTMENT - BEDROOM - MOMENTS LATER

Tyler searches through Maryanne's dresser drawers.  In the
bottom drawer he finds a bunch of papers - receipts, warranty
documents, etc.  On top is a RECEIPT for a bank safety deposit
box.  It's not what he's looking for, so he continues on. 
Eventually, he finds a Macy's receipt for WATCH REPAIRS. 
That's what he's after.  He sticks it in his pocket.

As Tyler shoves the papers back into the drawer, his hand
hits something hard under some clothes.  Lifting up some of
Maryanne's shirts, he surprised to find a GUN hidden there. 
He picks it up and looks at it.  What was Maryanne doing
with a gun?

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - TYLER'S OFFICE -
DAY

Tyler notices a big mirror on the wall.

TYLER
Tina, you in there?

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - OFFICE - DAY

A carpenter finishes moving a bookshelf in a new location to
accommodate the big mirror which has a new home facing the
door out into the hall.  From Tyler's desk he can see people
before they see him.  Kind of a primitive look out post.

Tyler pulls out a business card and dials a number.  A woman's
voice answers.

TYLER
Hello?  Beth?

BETH (V.O.)
Tyler?  It's so weird that you called. 
I was just thinking about calling
you.

TYLER
Where are you?  It's hard to hear
you.

EXT. WALDORF-ASTORIA HOTEL - DAY

Beth and her MEDIA ENTOURAGE are in front of the famed hotel. 
A crowd of angry people carry placecards:  "EVEN MULES HAVE
MOTHERS"; "NO SNITCH IS A GOOD SNITCH", "BOUGHT AND PAID FOR
TESTIMONY - NOT!"  "BAN RULE 35!  HE BELONGS IN JAIL."

BETH
I'm at the Waldorf-Astoria.  Remember
Dela Vegas, the snitch the government
let off on the Houston Cocaine case? 
Basking in the lap of luxury.  Should
have gotten life.  Hold on a sec.

Beth walks over to her cameraman, ANDY, who stands nearby.

BETH
Andy, I'll be inside.

Beth moves around the CNN News van and climbs inside.  She
closes the door to shut out the noise.
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INT. TYLER'S OFFICE/CNN VAN - INTERCUT

BETH
Hear me better?

TYLER
As if I was spooning next to you and
you were up against my ear.

Beth knows not to fall for Tyler.  But, man, that makes her
blush.

BETH
Those lines won't work with me,
Buster.  Listen, Maryanne gave me
this a couple of months ago.  A key,
for a lock box.  She asked me to
hold onto it.  Didn't press her about
it, then, and I forgot about it later. 
Does that send any elevators to your
top floor?

Tyler eyes the locked bottom drawer of his desk.

INT. MACY'S - DAY

Tyler walks up to the jewelry counter and is met by a female
SALES ASSOCIATE.

Tyler holds out the receipt for the watch.

TYLER
I'm here to pick up a watch.

The Sales Associate looks at the receipt.

SALES ASSOCIATE
Oh, right.  I spoke with you this
morning.

She leans toward him like a school-girl.

SALES ASSOCIATE
You're hot.  You single?

Tyler is thrown off guard and has no idea what to say.

SALES ASSOCIATE
Hold on.  I'll get it for you, sexy.

The Sales Associate disappears behind the counter then returns
with a watch case.  She hands it to Tyler.  He opens the
case and examines the watch.  It's a really nice man's watch. 

Tyler puts the watch on his wrist, but it doesn't fit.  The
band is too big.

TYLER
This was a new purchase?

SALES ASSOCIATE
Oh no.  Just a repair.  The crystal
was damaged.  We haven't carried
that style for about a year.



56.

TYLER
It's just odd that the band is so
big.

SALES ASSOCIATE
I could fix the band for you.

(smiling seductively)
At no extra charge.

TYLER
No.  I was in the hospital recently
and lost some weight.  I'm sure that's
all it is.  Thanks.

SALES ASSOCIATE
Too bad.

Tyler slides the watch off, pockets it, and turns to leave.

INT. TYLER'S APARTMENT - NIGHT

Again, someone is knocking on Tyler's front door.  The door
is opened.  And again, Paula is the one standing there.  But
this time, she's looking gorgeous and all dressed up in an
outfit that would make a blind man pant.

Tyler is stunned by her beauty.

PAULA
Ready?

EXT. TYLER'S APARTMENT BUILDING - MOMENTS LATER

Working the door, Martin openly admires Tyler's date as they
come up.

MARTIN
Mr. Dunkin, let me call you and your
stunning lady friend a cab.

TYLER
Don't you recognize Paula, Martin?

Martin looks at Paula who kind of shies away from looking at
Martin.

MARTIN
Can't say we've met.

TYLER
She's..

Paula jumps in.

PAULA
From Long Island.  Nice to meet you,
Martin.

MARTIN
Pleasure's all mine.

Martin walks to the street and hails them a cab.  Tyler seems
confused.  But the cab pulls up...

MARTIN
You two have a great time tonight.
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TYLER
Take care of that hand?

MARTIN
It's much better, thanks!

...and Paula drags him toward it.  They get in.

INT. CAB - MOMENTS LATER

Tyler and Paula sit in back of the cab.

TYLER
What was that about Long Island?

PAULA
(brusquely)

My uncle was clear on not letting
anyone know that I'm staying in his
place.  If the building co-op finds
out, they could throw both of us
out.

Tyler is a bit surprised by her tone, but he decides it's
best that he drop it.

INT. UPSCALE RESTAURANT - NIGHT

This is a beautiful, extremely classy restaurant.

Tyler and Paula walk in hand in hand.  They look like a
successful power couple.  Tyler eyes the lavishness of the
place.

TYLER
You clearly don't skimp on the first
dinner.

Paula seems a bit embarrassed.

PAULA
I just heard so many good things
about it.  I didn't realize it was
so... elite.

Tyler smiles.

TYLER
Don't worry.  It'll be fine.  I just
won't break out my chop sticks.  

Just then, the MAITRE D' approaches.

MAITRE D'
Mr. Dunkin, how wonderful to see
you.  It has been too long.

Tyler is taken by surprise, but he plays along.

TYLER
Thank you.

PAULA
(whispering)

You've been here before?

Tyler covers by smiling.
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TYLER
Surprise.

The Maitre d' takes Paula's coat.  Tyler is taken back by
the dress Paula wears underneath.  It's a striking red just
like Maryanne's dress.  It's not the same type of dress, but
the color is eerily similar.

TYLER
Where did you get that dress?

PAULA
Is there something wrong with it?

TYLER
No.  It flatters you.  Entices me. 
Just something unsettling about it.

PAULA
(coy)

I think I should keep my fashion
secrets secret.  I can't let you
know everything about me.

Again Tyler notices the bandage wrapping on Paula's right
wrist, nearly hidden by the sleeves of her dress.  The Maitre
d' distracts Tyler by whispering in his ear.

MAITRE D'
Will Miss Hooper be joining you,
tonight?

Tyler can't seem to go anywhere without Maryanne popping up
somehow.

TYLER
No.

MAITRE D'
Very well.  Follow me.

INT. UPSCALE RESTAURANT - DINING AREA - MOMENTS LATER

A large lobster half-eaten is splayed on a platter before
Tyler and Paula.  It's quiet for a moment.

TYLER
I have to apologize if I'm being
intrusive, but why the bandage on
your wrist?

Paula seems to hesitate a moment before responding.

PAULA
You'll laugh.

Tyler isn't even smiling.

PAULA
I thought I could be the Iron Chef,
but it turns out I have difficulty
even being the Swedish Chef.

Tyler smiles in spite of himself.

PAULA
See, you're laughing.
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TYLER
No.  I'm smiling because I have no
idea what you just said.

PAULA
You just want me to say it.  I'm a
bad cook.  There, I said it.

They laugh.

PAULA
Now I have to be the one to apologize. 
For earlier.

(off Tyler's look)
The doorman thing.  I'm just scared
about losing my place to live. 
There's no way I could afford
something one tenth as nice right
now.  I'd probably have to go sleep
with the rats.

TYLER
Don't worry.  Your secret is safe
with me.  By the way, what is it you
do exactly?  Work-wise, I mean.

PAULA
God, it's so boring.  Could we not
talk about work tonight?  We deal
with it all day, let's not deal with
it at night.

TYLER
Fine by me.  Just remember, you said
it first.

A beat as they eat.

TYLER
How about we talk about secrets?

That piques Paula's interest.

TYLER
I haven't told you everything about
the accident.

PAULA
Tyler, you don't have to.

TYLER
I have amnesia.

PAULA
(a little too serious)

Oh.

TYLER
It's not life-threatening.

Paula smiles, embarrassed.

PAULA
Of course, I know, it's just... how
bad is it?
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TYLER
Bad enough.  I don't ever remember
coming to this restaurant before. 
But with your company I'm sure there
is no way I could ever forget.

She blushes.

PAULA
I hardly remember what I ate for
breakfast.  It could be worse.

TYLER
I also don't remember Maryanne, the
girlfriend you asked about.  Or a
lot of other details about my life
before the accident.

PAULA
That's horrible.

TYLER
It's been interesting, that's for
sure.  I'm not trying to freak you
out or anything.  I just want you to
know where I'm coming from.  In case
you're wondering why I'm out with a
beautiful woman so soon after my
last girlfriend, or should I say,
mystery girl, died.

PAULA
I... I hadn't really thought about
it.  We're having a friendly dinner.

TYLER
But I like being out with that
beautiful woman.  I'm enjoying myself
and that hasn't happened much
recently.

A beat of silence.  Paula is quiet.

TYLER
The truth.

PAULA
No.  I'm glad you said it.  It's
nice to hear.  Let's just take things
as they come.  No rush.

Tyler smiles.

TYLER
No rush.

Just then, Reed walks up to their table.

REED
Tyler!

Tyler looks up.

TYLER
Reed.
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REED
I thought that was you.  

No reason to tell the truth.

TYLER
Reed, this is Paula.  Paula, this is
Reed, my roommate from law school. 
Supposedly.  I'm still searching for
those memories.

Reed shakes Paula's hand.  He looks at her with a look of
recognition.

REED
(to Paula)

Have we met?

Paula shakes her head "no".

PAULA
I don't believe so.  People say I
strike a resemblance to Julia Roberts. 
I even get a younger, prettier,
Hillary Clinton sometimes.

Reed lingers on Paula a bit.  He is not fully convinced.

REED
That must be it.  Okay.  Well, I
have to get back to the group I'm
entertaining.  It was nice meeting
you, Paula.

(to Tyler; re: Paula)
It's nice to see you're getting back
into the swing of things. 

(serious)
But you and I still need to chat.

And Reed moves off.  Tyler just shakes his head.

PAULA
You have no memory of him?

TYLER
None.  It's weird.

PAULA
(put off)

He's weird.

Tyler stand up in a huff.

PAULA
Tyler, something the matter?

TYLER
Nothing.  Wait here!

Tyler tails after Reed and catches up with him before he
sits down.  Tyler roughly grabs him by the elbow and escorts
him into the...
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INT. UPSCALE RESTAURANT - FORAY - MOMENTS LATER

...where Tyler lightly pushes Reed up against the wall and
pins him there.  Oblivious that he is putting on a show for
many people.

TYLER
Look.  I'm sorry I don't remember
you so fondly.  For some reason I
just can't place you.  But every
fucking time I see you, it's almost
like I am staring at the Grim Reaper. 
No more playing Scrabble or Connect
the Dots.  Game time is over.  What
do you know?  Tell me now!

Tyler pushes his weight into Reed.

Reed grits his teeth as he wears a scowl.

REED
I have gone out of my way for you,
to tell you what the hell is going
on the best that I know it.  After
you standing me up for lunch, I still
managed to understand.  Not no more.

Reed becomes furious as he spits his words.

REED
Now you embarrassed me in front of
my colleagues.  And you don't even
remember me.  So excuse me if I don't
really want to share this slow dance
down memory lane with you tonight.

Beat.  The two man have an evil staring contest.

Reed pushes Tyler away from him and adjusts his suit.

REED
If you are going to play the victim,
Tyler.  I defiantly suggest you look
at all the pieces to the puzzle and
figure out who the good guys and the
bad guys really are.  Because in the
end you wouldn't want to end up
wearing more egg on your face.

Reed pivots to leave, but turns one more time to Tyler.

REED
The problem is, the enemy is closer
to you then you think.

On that note, Reed makes his exit.

And Tyler is left with a hard hitting verbal punch to the
gut.     

INT. UPSCALE RESTAURANT - MOMENTS LATER

Tyler settles back in his seat.  Paula watches him fiddle
with arranging his silverware several times.

A beat. 



63.

Paula suddenly lifts her head and gives Tyler an intense
look, like the gears in her mind are working.

PAULA
Have you had any fun in the last few
weeks?

TYLER
I'm enjoying myself now.

PAULA
I mean, fun.

Off Tyler's uncertain look, we

CUT TO:

INT. HOTSPOT NIGHTCLUB - NIGHT

The MUSIC is loud.  The bodies are bumping.  This is a hot,
happening place.  Male and female exotic dancers groove on
pedestals to get the crowd going.  Paula and Tyler are part
of that crowd.

Tyler looks agitated. 

Paula knows the noise is bothering him.  She tenderly reaches
out and grabs his hand. 

PAULA
It's okay.  Look at me.

For the first time in a long time, the obtrusive noises
disappear.

They are both letting themselves go.  Paula lets the music
move her.  She dances sexy, looks even sexier.  Tyler lets
Paula's movements move him.  She moves in close.

PAULA
I'll be back.

She kisses him on the cheek and walks off.

INT. HOTSPOT NIGHTCLUB - LADIES ROOM - MOMENTS LATER

Two WOMEN, one a very beautiful, sophisticated type (JILL)
and the other a typical CLUB GIRL fix their make-up in the
mirror.

Jill eyes the Club Girl.

JILL
You have an interesting look.  I'm
actually working on something you
might be useful for.  Give me a call. 
I'm Jill.  I work for Light Year
Advertising.

CLUB GIRL
Rad!  That is so cool.  I'll do that
on Monday.

The excited Club Girl bops out of the bathroom.
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Paula comes out of one of the stalls.  She washes her hands
next to Jill.  It sounds like they know each other.

PAULA
Are you really going to meet with
that girl?

JILL
Sure.  Why not.  She has a good look.

PAULA
You're braver than I am.

JILL
If you don't take the risks, what's
the reward?  The hardest part is
keeping my make-up right in this
sauna-like club.  I hate it.

Paula smiles at Jill in the mirror.

PAULA
Don't get me going.

INT. CLUB - NIGHT

Tyler is now standing by the bar.  He drinks a beer.

Paula comes up behind him.  She looks a bit flustered.  They
have to yell to hear each other.

PAULA
Are you ready to go?

TYLER
I just started this beer.

PAULA
Don't be too obvious, but do you see
that tall brunette at the other end
of the bar?

Tyler looks.  He zeros in on Jill.

PAULA
Her name is Jill.  We work at the
same ad agency.  I just ran into her
in the bathroom.  She's a total bitch. 
I spend way too much time with her
during the day.  I don't want to see
her at night.  Can we just go?

Tyler sees that Paula is serious.  He sets the beer down and
they head out.

EXT. CITY STREET - NIGHT

This street is moderately busy.  Paula and Tyler walk
together.  Paula takes a deep BREATH.

PAULA
The night air.

TYLER
Did Jill say something to you in the
bathroom?
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PAULA
No.  We were disgustingly nice to
one another.  She infuriates me.  I
don't really want to talk about it. 
It breaks my rule about work talk.

TYLER
It's at least nice to now know what
field you're in.  Since you've already
technically broken the work talk
rule, maybe you can tell me the name
of your company?

Paula rolls her eyes.

PAULA
Light Year Advertising.  But, that's
it.  Let's not ruin a nice night.

And with that, Paula stops, leans in and gives Tyler a nice,
sweet, unforgettable kiss.  She pulls away, suddenly shy.

PAULA
I'm sorry.  I probably shouldn't
have done that.

Tyler doesn't respond.  We're not sure how to take his
surprised look until he answers Paula with his own
unforgettable kiss.

INT. APARTMENT BUILDING - HALLWAY - NIGHT

Tyler and Paula step off the elevator.  That awkward school
girl/boy glances back and forth begin.  They smile innocently
at each other as they walk to Tyler's door.

Tyler rustles with his keys as he nervously opens the door. 
He turns to her with the most bashful eyes as he motions her
to come in.

PAULA
I'd love to, but I won't.

TYLER
Let me at least walk you up to your
apartment.

PAULA
I'm a big girl.  I can handle it. 
Say good night to me here.

TYLER
Good night to me here.

Paula smiles in spite of herself.

PAULA
That was so not funny.  Just for
that, you don't get a good night
kiss.

Paula moves off...

TYLER
Come on, that's mean.



66.

PAULA
We have to save something for next
time.

...And disappears into the stairwell.

Tyler SIGHS a happy sigh.  He unlocks his apartment door and
pushes on it.  But something is blocking it from the inside. 
Tyler pushes his way in...

INT. TYLER'S APARTMENT - LIVING ROOM - NIGHT

...and turns on the lights.  He's met with a shocking sight.

His apartment has been ransacked.

The place has been torn up pretty good.  The happiness Tyler
was feeling is gone.  He's been yanked back into the craziness
that is his life.

There's a knock on the FRONT DOOR.

PAULA (O.S.)
Tyler?  I changed my mind about that
good night kiss... oh my God.

Tyler doesn't respond to Paula.

PAULA
Tyler?

TYLER
Go away.

PAULA
Tyler, what happened?

TYLER
I said, go away.

PAULA
But Tyler, are you okay?

Only now does Tyler turn around.  He looks angry.

TYLER
What part did you not understand? 
Go.  Away.  Leave.  Get out of here. 
You don't belong here.  I don't need
you here.  Go!

With tears in her eyes, Paula hurries out the door.  Tyler
continues to fume alone.

INT. APARTMENT BUILDING - HALLWAY - NIGHT

Paula sashays off the elevator carrying groceries.  She's
busy searching for the key to her apartment when a throat is
cleared down the hall.  It's Tyler.  He's leaning against
the wall.  He startles Paula and she spills her groceries
onto the floor.

PAULA
Shit.

Tyler rushes over.  Paula falls to her knees to start picking
up rolling apples and other foods. 
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TYLER
I'm sorry.  That's not what I
intended.

PAULA
(snaps)

What did you intend?

TYLER
Hold on.

Tyler has to grab her by both arms to stop her from picking
things up.  In one of his hands are some flowers.

TYLER
These are for you.  I wanted to thank
you for the enchanting evening.  And
to say that this boy is sorry for
being a complete butthead.  I don't
want the things that I don't
understand to affect the chance of
getting to know someone I want to
understand.

Paula gives it a beat of thought.  She eases up.

PAULA
You had me worried.  I didn't know
if you were okay.

Tyler looks her in the eyes.

TYLER
I am.

He means it.  She hugs him.  They finish picking up the rest
of her groceries.

PAULA
How does your apartment look?

TYLER
Ship-shape.

PAULA
Did you call the police?

TYLER
No.

PAULA
Why not?

TYLER
I don't need the publicity.  Work's
complicated enough.

They stand as Paula opens the door to the apartment.  Paula
tries to take the second bag from Tyler's hands.

TYLER
I got it.

Paula doesn't give up.

PAULA
You can't come in.
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TYLER
What do you mean?

PAULA
It's not my place.  And it's really
a mess.  I know that sounds silly
considering what happened to your
apartment, but you know how we girls
get.

TYLER
It's your uncle's place.  I'll just
set them down and then I'll leave. 
Unless you have some slinky lingerie
sitting out that you don't want me
to see.

(he thinks)
On second thought...

Tyler tries to move past Paula.  She blocks his way.  She
quickly drops the sweet approach.

PAULA
I said you can't come in.  Which
part of that don't you understand?

That stops Tyler.  Where'd this temper come from?

TYLER
Fine.

He hands her the bag and tosses the flowers on top of it. 
Tyler then turns and walks to the stairwell.  He disappears
down the steps.

Paula closes her eyes and SIGHS.  She knows she was just as
much an asshole as Tyler was last night.

INT. TYLER'S APARTMENT - LIVING ROOM - NIGHT - LATER

A KNOCK on the FRONT DOOR.

Tyler opens it and sees Paula standing there.  She's wearing
nothing but a long jacket and a please-don't-hate-me look. 
Tyler tries to speak.

TYLER
I...

She moves in quickly and puts a single finger to his lips. 
SHHH.  No talking.

She moves past Tyler and takes his hand pulling him into the
apartment.

She sits him on the couch and then walks to the stereo. 
Some sexy, danceable mood MUSIC begins to play.

Then Paula slides her jacket off and reveals she's wearing
nothing underneath but some form-fitting, sexy lingerie.

Paula has an incredible body.  It's mesmerizing.  She begins
to move it, slowly and seductively, to the beat of the music. 
Just like in the club, she's letting the music take a hold
of her.  Her look is now one of complete commitment.  A
commitment to seduction.  And is she ever good at it. 
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She has Tyler's full attention right now.  He's completely
enraptured by her.  Once again, Paula is a different woman,
but Tyler doesn't seem to mind.  She dances closer and closer
to him, her hands touching her body in the most erotic of
ways.

Soon, Paula is in Tyler's lap.  The music is reaching a
climax.  So are they.  Her hips gyrate against him.  His
hands rub up her back.  The heat between them is amazing. 
As the MUSIC rises, Paula grabs Tyler's head and devours his
tongue in a passionate, animal-lust kiss.  She's in control,
and Tyler isn't resisting.  As the music continues, we...

DISSOLVE TO:

A MONTAGE OF SCENES

Of Tyler and Paula having hot freaky sex.  Or is it just
frenzied, animalistic sex?

It's hard to tell, but it is incredibly erotic.  And both
Tyler and Paula are giving into the pleasure.  At least Tyler
is.  Paula still has that intense look.  She's in charge and
loving every minute of it.

INT. TYLER'S APARTMENT - BEDROOM - NIGHT

Post-coital.  Tyler and Paula lie drained, naked under the
covers.  Tyler looks exhausted, but pleased.  Paula snuggles
up to him.

TYLER
Do all your relationships develop
fast?

She rolls over.

PAULA
Could you rub my back?

Tyler begins to rub his hands along her back.

TYLER
Is that a question that shouldn't be
asked?

There is a beat.  Paula doesn't look at him.

PAULA
There's nothing to tell.  I was in
love once, but it's over now.  Since
then, my relationships have developed
fast.  It doesn't bother me.  Does
it bother you?

A beat.

TYLER
No.

Paula rolls back over and kisses Tyler on the lips.  She
smiles.

PAULA
Good.  Now keep rubbing.
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But the look on Tyler's face suggests he's not completely
sure it doesn't bother him.

CUT TO:

A NEWS REPORTER

On television doing a report from the courthouse.

NEWS REPORTER
With the trial set to start in only
a few weeks, the case against reputed
crime lords Anthony and Keith Scarposi
continues to be a roller coaster
ride of uncertainty.  After the
Scarposi brothers lead attorney,
Tyler Dunkin, narrowly survived a
car accident several weeks ago, word
is leaking out that the D.A.'s case
against the brothers isn't as strong
as they were touting...

As the News Reporter continues to talk, we pull back to reveal
that the TV sits in...

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - TYLER'S OFFICE -
DAY

Tyler is on the phone.

TYLER
Gary.

GARY (V.O.)
(sounding tired)

Tyler?  It's not really a good time
for me to talk.

TYLER
What's going on?

GARY (V.O.)
Haven't you seen the news?  It's ass-
kicking time over here and I'm getting
my share.

TYLER
So it's true?

GARY (V.O.)
Nothing's true, Tyler, until you see
it in court.  But the big guys don't
like the bad publicity.

TYLER
You know me, I always thought you
had a bad case.

There's silence from the other end of the line.

GARY (V.O.)
I gotta go, Tyler.

TYLER
Okay.  I just wanted to know if you
wanted to go to the Knicks game

(MORE)
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TYLER (CONT'D)
tonight.  Beth Johnson is getting me
some tickets.

GARY (V.O.)
Beth?  I guess some things have
changed.

TYLER
What does that mean?

GARY (V.O.)
It means... nothing.  I'm swamped
here, man.  Thanks for the offer,
but I'm going to have to pass.

TYLER
Then, let's get together for lunch. 
Soon.

GARY (V.O.)
You got it.  Bye.

No sooner does Tyler hang up then Tina's voice comes over
the intercom.

TINA (V.O.)
Paula's on the phone for you.

Tyler quickly picks the phone up.

TYLER
Paula?

PAULA (V.O.)
Hi.

TYLER
I'm still thinking about last night.

PAULA (V.O.)
So am I.  Want to meet me in Central
Park for a lunchtime jog?

TYLER
If it means seeing you, I'm there.

PAULA
Softball fields.  One o'clock.

TYLER
Bye.

Tyler hangs up the phone and shakes his head in a "what-am-I-
doing" way.

TINA (V.O.)
Tyler.  Beth Johnson's on the phone.

Tyler sighs and picks up the phone again.

TYLER
Hello.

INT. BETH'S CAR - DAY

She's driving and talking on her cell phone.
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BETH
Hi Tyler.  Sorry, I'm on my cell
phone again.  Listen, I've got your
tickets for the game tonight.

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - TYLER'S OFFICE -
DAY

TYLER
I need to get them from you, then. 

(thinks)
I know the perfect place...

MOMENTS LATER

Tyler hangs the phone up.  Please don't ring again.  Confident
it won't, Tyler leans back in his chair.  Then...

TINA (V.O.)
That guy with the unsettling voice
is on the phone.  He won't give his
name.  Do you want me to take a
message?

Tyler can't believe it.  Another call.

TYLER
No.  I'll take it.

Tyler picks up the phone.

TYLER
It's about time.  Got my pictures
yet?

THREATENING VOICE
No more pictures, Tyler.  We want
what you owe us.

This is definitely an unsettling voice, but it's not Gruff
Voice.

TYLER
Who is this?

THREATENING VOICE
I'm a friend of some friends who
have your well being in mind.  Your
girlfriend met a tragic end.  I hear
they can't even find her body.  We
know how that can happen.  She wasn't
smart, Tyler.  She fucked things up. 
I hope you're smart, Tyler.  Maybe
you can fix things.

TYLER
I don't know what you're talking
about.

THREATENING VOICE
Listen, Asshole.  The memory loss
thing is wearing thin.  So is our
patience.  Give us what we want or
we start leaving bodies behind.

CLICK.
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Tyler is too stunned to speak.  In frustration, he slams the
phone down.  He's freaked.  After a beat, he digs out a
business card.  It reads: SPIKE LAZARO - DON'T FUCK WITH ME,
INC. - PHOTOGRAPHY/INVESTIGATION.  There's an address and
phone number underneath.  Tyler starts dialing.  The phone
just rings and rings and rings.  No answer.  Tyler hangs up.

EXT. TYLER'S OFFICE BUILDING - DAY

Tyler hurries out of the building and flags a cab down.

EXT. GREENWICH VILLAGE STREET - DAY

The cab drives through the rougher section of the Village,
past a meat packing factory, then near the Alphabet streets. 
It stops.  Tyler gets out.  He walks up to a

RUNDOWN APARTMENT BUILDING

Tyler rings a buzzer.  No answer.  He tries the door.  It's
open.

INT. RUNDOWN APARTMENT BUILDING - DAY

Tyler walks up a flight of dirty, dingy steps.  The lighting
is minimal.  It's somewhat creepy.  Men in nice business
suits probably aren't common around here.

At the top of the steps is a door.  Tyler goes to it to knock,
but the door isn't shut all the way.  Tyler pushes on it and
the door opens.  Tyler sticks his head in.

INT. STUDIO LOFT - DAY

It's surprisingly well lit but sparsely furnished.

TYLER
Hello?

There is no answer.  Tyler steps in.

TYLER
Hello?  Spike?

The sparse furnishings and absolute quiet lend an eerie
quality to the place.  There aren't too many places Spike
could be hiding, but there is a door along one wall with a
red light bulb above it that's on.

Tyler slowly goes to the door and knocks.  No answer.  He
carefully turns the door knob and opens the door.  Red light
spills out from inside.  It's a darkroom.

TYLER
Spike?

Tyler moves into the room.

INT. DARK ROOM - DAY

Good size.  Photo processing chemicals on the counter.  Lots
of photos hanging everywhere.

Tyler looks at the photos.  They are of lots of different
people.  Some innocent.  Some sexual.  None with Maryanne or
anything else familiar to Tyler.
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And then Tyler stumbles.  He falls to the ground and lands
on something big. 

It's Gruff Voice. 

And he's dead.  A bullet hole between the eyes.  Tyler
scrambles to his feet.  What does he do?  What can he do? 
He runs out of the room.

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - RECEPTION AREA -
DAY

Several well dressed people are waiting for an appointment.

A RECEPTIONIST helms the reception area.

Reed has his briefcase in hand as he hurries to the desk. 
He hands an envelope to the Secretary.

REED
Could you please make sure Tyler
Dunkin receives that, please?

RECEPTIONIST
Would you like me to buzz him and
see if he is available?

Reed is pressed for time.

REED
No.  Just makes sure that he gives
me a call after he gets it.  Thank
you.

Reed smiles and then turns to the exit.

The receptionist places the letter amongst everything else
on the heavily polluted desk. 

EXT. TYLER'S OFFICE BUILDING - DAY

A cab pulls up to the curb and Tyler climbs out.  He looks
drained.  Tyler takes a moment and leans against the building
wall.  He closes his eyes and takes a deep breath.

When he opens his eyes he sees Keith Scarposi standing across
the street, glaring at Tyler as he peels an apple with a
knife. 

Tyler's heart races faster then a popcorn machine.  Could
Keith be killing people to send Tyler a warning? 

A beat.

Tyler turns his head once and then back to Keith.  But Keith
has vanished.

Tyler looks all around to see if he can see where Keith went
but he's met with an even more shocking sight.

Standing across the street, staring right at him, is
Maryanne.

She has sunglasses on, so maybe she's not staring back at
him;  but the blonde hair, the striking red dress, it's the
same woman Tyler saw the other night.
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Tyler dashes out into the street.

HONK HONK SCRREEEECH

Tyler keels over in the middle of the street from all the
HONKING of hoards of cars.  He collapses in a heap.  Lying
there, head throbbing, he throws up. 

A PEDESTRIAN runs to him and helps him walk to the other
side of the street in safety.

Tyler peers up to the Pedestrian, with hazy vision.

TYLER
(mutters)

Thank you.

Tyler is able to get enough strength to look over and see
the woman step to the curb and signal for a cab.  One
immediately stops for her.  As the Woman gets in, it's
possible she glances over at Tyler, but with the sunglasses
on it's hard to tell. 

Desperate to get across, Tyler says fuck it and darts across
the street.  He narrowly escapes getting plowed by another
car. 

But the Woman's cab is already pulling away.  Tyler dives at
the cab.

TYLER
Wait!

Too late.  She's gone.  Again.  Tyler starts brushing himself
off.  He looks around.  Something catches his eye. 

BEADY-EYED MAN

He's across the street and he's definitely watching Tyler.

TYLER
Hey you!

Busted, Beady-Eyed Man takes off running.  Tyler doesn't
hesitate.  He pursues. 

AT THE CORNER

Beady-Eyed Man rounds it.  Tyler follows.

UP AHEAD

Are some subway stairs.  Beady-Eyed Man takes them.  Tyler
is right behind him.

INT. SUBWAY PLATFORM - MOMENTS LATER

Tyler gets to the bottom of the stairs, rounds a corner and
sees Beady-Eyed Man making a run for one of the subway cars.

Tyler struggles to his feet and follows.

AT THE SUBWAY CAR

Beady-Eyed Man jumps on.  The subway doors close.  No Tyler. 
He takes a break.
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Then looking up the car, he sees Tyler coming toward him
from the next car.  He made it on!  Beady-Eyed Man takes off
in the opposite direction.

EXT. LAST SUBWAY CAR - MOMENTS LATER

Tyler gets to the last car and steps out onto the back
landing.  No Beady-Eyed Man.  Did he jump?

Tyler turns and notices Beady-Eyed Man hiding in a shadow. 
Tyler balls his fist and swings in Beady-Eyed Man's direction. 
Beady-Eyed Man ducks.  Tyler ends up striking the metal walls
and re-tracts his hand in pain.

Beady-Eyed Man walks to the landing and determines whether
or not to jump.  Tyler comes up from behind and attempts
another swing, but again, Beady-Eyed Man quickly moves out
of the way. 

Tyler nearly slips off the landing.  But the Beady-Eyed Man
grabs him.  He reaches out a hand to Tyler, helping him up.

TYLER
Who are you working for?

Beady-Eyed man sinks back into the shadows.

BEADY-EYED MAN
I am observing to make sure you are
not going back on your word.

TYLER
Have I met you?

BEADY-EYED MAN
Briefly.  You actually struck a deal
with my partner.

TYLER
But, who do you work for?

The subway car comes to a stop.

BEADY-EYED MAN
I'm afraid I've said too much already. 
In due time, Mr. Dunkin. 

The Beady-Eyed Man manages to whisk by Tyler and jump down
to the tracks.  He makes his departure running into the dark
subway tunnel.

Still a bit dazed, Tyler drags himself off the rear landing
and gives chase to Beady-Eyed Man.

Beady-Eyed Man has a huge lead on Tyler.

Then we see lights shining on Tyler's back.  Tyler turns and
sees a subway car racing up behind him.  He has to jump off
the tracks and hug the tunnel wall as the subway car flies
past.  The SOUND OF THE WIND is intense from the passing
subway car.  Tyler can only hope he doesn't get sucked along
with it.

Finally, the car passes.  Tyler steps out on the track and
looks up the tunnel.  The Beady-Eyed Man is long gone.
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EXT. CENTRAL PARK - SOFTBALL FIELDS - DAY

An exhausted, somewhat dirty-looking Tyler sits in some empty
bleachers watching a group of kids play softball.  He's not
really watching.  It's like his mind is off in another world.

BETH (O.S.)
Tyler?

(beat)
Tyler?  You okay?

Tyler finally returns to earth and responds to Beth's calls.

TYLER
Oh, hi Beth.  Sorry.

BETH
You look like hell, Tyler.  What's
going on?

Tyler doesn't answer right away.

TYLER
(apropos of nothing)

Was Maryanne having an affair that
you knew about?

That catches Beth a bit off guard.

BETH
Why do you ask that?

TYLER
I picked up a watch yesterday that
she was having repaired.  It was a
man's watch.  I assumed it must have
been mine, but when I put it on my
wrist, the band was too big.  It
wasn't my watch.

Beth gets a sympathetic look in her eye.

BETH
I don't know for a fact if she was
or wasn't.  She never told me if she
was.  But I do know that, before the
accident, you weren't a very nice
man.  I tried to get her to leave
you.  Maybe she was closer to doing
that than I thought.

That's some sobering truth for Tyler.  But that seems to be
as far as he wants to take it.

TYLER
It seems like you were right. 
Maryanne was involved in something
big.  Something out of her league. 
I may have been, too.

BETH
What do you mean?

TYLER
I don't know really.  It's not worth
dragging you into.
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BETH
Maryanne was my friend, Tyler.

TYLER
And I need to bury whatever lies in
the past before the future becomes
my funeral.  The key - could open up
some doors.  So to speak. 

BETH
I'll get it to you tonight.

UP THE PATH A LITTLE WAYS

Paula comes jogging up in a cute, eye-catching jogging outfit. 
She stops upon seeing Tyler and Beth talking.  She was clearly
out to catch Tyler's eye today, but she seems to have been
beaten to the punch.  A frosty look comes over her face.

BACK AT THE BLEACHERS

BETH
Let me help you, Tyler.

TYLER
You have.  And you are.

The two of them hug.

UP THE PATH

Paula watches this.  Her face contorts with jealous anger. 
She begins to run towards Tyler and Beth.

Beth breaks away from Tyler, handing him an envelope before
she leaves.  She passes Paula going in the other direction. 
Beth doesn't seem to recognize Paula, but Paula stares daggers
at Beth.  Then, Paula reaches Tyler.

PAULA
(pissy; re: Tyler's
clothes)

New jogging style?

TYLER
It's a long story.

PAULA
Is the story about why she was here
shorter?

TYLER
What's wrong?

PAULA
I don't like her.

TYLER
You don't even know her.

PAULA
She seems bitchy.

TYLER
Well nonetheless, she was dropping
off some Knicks' tickets for tonight.

(MORE)
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TYLER (CONT'D)
I was going to ask if you wanted to
go.

PAULA
And I thought we were going for a
jog.

TYLER
I told you...

PAULA
(sharp)

I heard.  I just thought this was
going to be our time.

And with that, Paula jogs off, leaving Tyler behind to figure
out what just happened.

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - DAY

A rather frustrated Tyler is returning to his office.  He's
clearly in no mood for bullshit.

TYLER
(to Tina)

Hold all my calls.

Tina recognizes his frustration and clears a path for him. 

INT. TYLER'S APARTMENT - DAY

A half eaten apple sits on the table next to the phone. 

The phone rings.  No one is there to answer it, so the
answering machine kicks in.  After Tyler's intro message
there's a beep.

REED (V.O.)
Tyler, hey, it's Reed.  Your office
said you were gone for the day so I
thought I'd try you here.  I'm sorry
about the other night at the
restaurant.  I can't pretend that I
know what you are going through.  I
won't get into details here, but
it's about Maryanne... and Gary. 
There are some things I think you
should know.  I see you are trying
to change and I want to help.  Come
by my apartment at 121 Christopher
Place around six.  We can talk then.

CLICK 

And then a gloved hand reaches out and hits the delete button
on the answering machine.  It's as though Reed never called.

INT. REED'S APARTMENT - LIVING ROOM - DUSK

It's starting to get dark outside.  Reed looks at his watch. 
It reads 6:10.  He's jittery.  He reaches for a pack of
cigarettes and his coat.
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EXT. REED'S APARTMENT - MOMENTS LATER

Reed tapes a piece of paper to his door.  It reads: TYLER,
GONE TO THE ROOF TO SMOKE.  COME UP.

EXT. REED'S APARTMENT BUILDING - ROOF - DUSK

The tail end of a sunset can be seen off in the distance. 
It's pretty dark up here.

It is possible to make out Reed standing near the edge of
the roof smoking a cigarette and gazing out at the city.

Noise behind Reed gets him to glance back towards the door. 
It's just closing.  Someone has come up but it's too dark to
see who it is.  It must be Tyler.

REED
Hey, man.  I wasn't sure if you were
going to show.

No response.

REED
Sorry for the cryptic message.  I
probably made it sound worse than it
really is.  I mean you may already
know all this stuff.

Again, not a peep.  Reed looks a bit uncomfortable.

REED
Tyler, say something.  You're creeping
me out.

A figure moves in the shadows.  It moving toward Reed.

REED
You gotta know that things weren't
that rosey between you and Maryanne
before the accident.  I don't know
what was going on but it seemed pretty
bad.  Gary, well, Gary is Gary.

Suddenly, the figure from the shadows comes into Reed's view. 
He reacts very surprised.

REED
What are you doing here?

All we see is a gloved hand come up holding a gun aimed at
Reed's head before we

SMASH CUT:

EXT. REED'S APARTMENT BUILDING - NIGHT

The quiet of this nice Spring night is quickly shattered by
Reed's falling body as it crashes onto the roof of a car
parked along the curb.  CAR ALARM SOUNDS as if fireworks
were exploding in a big parade.

INT. TYLER'S APARTMENT - LIVING ROOM - NIGHT

Tyler is spread out on his couch, curled up under a comforter.
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Tyler is trying to relax for a moment on his couch.  There
is a KNOCK at his door.  Tyler answers it.

Paula stands in the hallway looking all puppy-eyed and
innocent.  She has a coat on and carries a large bag-like
purse.

PAULA
Can you ever forgive me?

(a beat)
I heard the Knicks are in town.

EXT. MADISON SQUARE GARDEN - NIGHT

We see hundreds of fans streaming into the Garden for a sold-
out, much-hyped Eastern Conference battle between the New
York Knicks and the Miami Heat.

INT. MADISON SQUARE GARDEN - FLOOR LEVEL - NIGHT

Tyler and Paula are escorted to their seats.  Tyler carries
a backpack.  They are courtside near the corner of the court. 
Tyler is stoked.

He pulls out a hand radio with headset from the backpack. 
He takes the headset and places it over his ears.  He puts
the radio back in the backpack.

PAULA
What are you doing?

TYLER
Limiting the noise.  My God, she got
us courtside seats to a Knicks-Heat
game.  Un-fucking-believable.

PAULA
Is that good?

Tyler gives Paula a look.

PAULA
I'm just kidding.  Of course, it's
good.

TYLER
I hope you're ready to sit next to a
true blue fanatic Knicks fan.

PAULA
Do I have much choice?  Just great
to see you enjoy something you
remember loving so much.

A MONTAGE BEGINS:

The REFEREE throws the ball high.  It's a toss up.

CHARLIE WARD brings the ball up-court and dishes it off to
ALLEN HOUSTON for an easy jumper.

TIM HARDAWAY tosses it in to ANTHONY MASON who muscles his
way in for a couple of hard earned points. 

Tyler screams his lungs out at the ref.  He truly is a
fanatical fan.
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BRIAN GRANT throws down a thunderous dunk.  He's fouled. 
The crowd boos.

The clock ticks down to zero.  It's halftime.

MONTAGE ENDS

As crowds of angry and happy sports fans move about for the
halftime break, Paula turns to Tyler.

PAULA
I'm not feeling so well.  Mind if I
hit the bathroom?

TYLER
Are you okay?

She nods as she stands up and moves off.

DISSOLVE TO:

The second half is starting.  Tyler is sitting in his seat. 
Paula isn't back.  He checks his watch.  The ball moves to
Tyler's end of the court.

He is intently watching the defensive struggle going on in
front of him.  Bodies are bumping and slashing by one another
at high speed.  It's hard to keep track of all the players
when you're this close.  But Tyler's eye suddenly becomes
fixed on something beyond the players on the court.

There is too much movement to see anything clearly, but we
get a glimpse of RED DRESS, a flash of BLONDE HAIR.  Could
it be?  Tyler stands to get a better look, but it doesn't
help.  Finally, the Heat steals the ball and play quickly
moves to the other end of the court.  And there she is.

The blonde in the striking red dress, Maryanne, is walking
along the floor on the other side of the court.

It's her.  Flustered, Tyler watches the Blonde head up the
stairs toward the concession stands.  Stumbling out of his
seat, Tyler hurries through the crowds of people as he circles
to the other side of the court.

He looks but the Blonde is gone.  Tyler runs up the stairs
past where he last saw her.  All around him, the crowd goes
wild.  Tyler doesn't care.  He ducks out into

INT. MADISON SQUARE GARDEN - CONCESSIONS HALLWAY - NIGHT

There are still a lot of people out here getting food and
drink.  Tyler looks to his right.  Nothing.  Then his left. 
A flash of red rounds the bend down the hall.  Tyler strikes
out after it.

Tyler strains to look ahead.  Where did she go?  He's getting
irritated.  Then he looks toward the escalators going to the
upper levels, and there she is, just disappearing from view.

TYLER
(yells)

Maryanne!

Tyler runs to the escalator.  He hurries up it as fast as he
can, moving a couple of people out of the way in the process.
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MEZZANINE LEVEL

At the top, Tyler sees nothing.  The Blonde is gone.  Tyler
goes around to the next up escalator.

UPPER LEVEL

Tyler hurries off the escalator, but, again, there is no
blonde woman.  Tyler is tired.  He's breathing hard.  He
puts his head down for a moment.  Maybe he's just
hallucinating. 

Then Tyler looks up, and there, right in front of him, is a
blonde in a red dress.  She's bent over getting a drink from
a water fountain.

Tyler slowly walks up to woman and reaches out to touch her
shoulder.  She turns around.  It's not Maryanne.  It's not
even the striking red dress.  This isn't the Blonde he saw.

BLONDE WOMAN
Can I help you?

TYLER
(disappointed)

I'm sorry.  I thought you were someone
else.

The woman quickly moves away from Tyler.

BBBRRRNNNGGG

Tyler's cell phone RINGS in his pocket.  Startled, he answers
it.

BETH (V.O.)
Tyler?  It's Beth.

TYLER
Hi.  Where are you?

BETH (V.O.)
In my car.

TYLER
You should have your fanny glued to
the seat.

BETH (V.O.)
Enjoying the game?

TYLER
Trying to.

BETH (V.O.)
Excellente'.  Listen, I found the
key.  I can't meet you though.  I've
just been called out on some last
minute assignment in New Jersey. 
God, I hate going there.

Trying to hear over the crowd.

TYLER
Understandable.
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BETH (V.O.)
I left the key at the front desk of
my building.  712 5th Ave.  It's in
an envelope with your name on it.

TYLER
Thanks.  When are you coming back?

BETH (V.O.)
In a day or two.  I'll contact you
then.

TYLER
I'll let you know what happens.

BETH (V.O.)
Be careful, Tyler.

TYLER
Thanks.  Okay.

INT. MADISON SQUARE GARDEN - FLOOR LEVEL - NIGHT

Tyler finally makes it back to his seat.  His excitement
from earlier completely gone.  Paula is there waiting for
him.  She looks a little agitated.

PAULA
Where have you been?  I've been
waiting for you.

TYLER
I was... in the bathroom.

PAULA
I need to go home.  I'm not feeling
at all well.

TYLER
Okay.

PAULA
You stay and watch the game.  I'll
be fine.  I insist.  It's just a
little stomach thing.

TYLER
Are you sure?

PAULA
They're courtside seats.  I'm sure. 
Call me tomorrow.

Paula kisses him on the cheek before walking off.  Tyler
isn't sure about letting her go, but he's also still freaked
about what happened with the Blonde.

EXT. CNN BUILDING - NEW YORK - NIGHT

News trucks and other various vehicles in their night time
cemetery. 

A car pulls into the building's garage.
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INT. PARKING GARAGE - CNN BUILDING - NIGHT

The car drives through the nearly empty parking garage. 
Beth pulls into a spot just a few spots down from the CNN
news van we saw earlier.  The overhead lighting flickers.

Beth pushes open her door, steps out, and heads toward the
van.

BETH
(yelling out)

Andy, what is in New Jersey that
can't wait until tomorrow?

There is no response.  Beth walks up to the news van.  She
tries the sliding side door, it's locked.

BETH
Andy?

She peers in the passenger window.  Nothing.

BETH
Christ, can't you ever be on time?

She whips out her cell phone.  Dials.  Someone answers. 
It's a weak signal.

BETH
Andy?

We can barely make out someone responding "Beth?".

BETH
Andy, where are you?  We're supposed
to be in Jersey now.

We barely make out someone saying "What are you talking
about?"

BETH
Our assignment.

All we hear is "...no assignment...".

BETH
No assignment?  But I got a call.

The connection suddenly dies.

BETH
Andy?

Just then, there's a noise behind Beth.  She turns around. 
A black-gloved hand holds a gun at her face.  Off her
surprised look we

CUT TO:

INT. TYLER'S APARTMENT - LIVING ROOM - NIGHT - LATER

Tyler lies on the couch, his eyes shut, a beer bottle clutched
in his hands at his chest.  At least a six pack of empty
beer bottles lies on the coffee table next to him.

A stand up FAN is on, shifting side to side.  It sounds like
an AIRLINE JET three inches over someone's head.
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Tyler opens his somewhat bloodshot eyes and quickly turns
the fan off.  He opens the window and throws the fan out.  

He turns around and finds himself staring at the rows of
home videos.  He's drawn to them.  Pulling out one that
catches his eye, Tyler pops it into the VCR.

ON THE VIDEO

Maryanne is off-camera setting up the camera on some sort of
tripod.  Tyler is on camera complaining about how Maryanne
always has to have the camera going.  They're celebrating
something.  An anniversary.  It clearly seems like Tyler and
Maryanne are a happy, loving couple.  They kiss.

IN THE LIVING ROOM

Tyler's jacket has been thrown over the mirrow.  Not too far
away, is Tyler, sitting dispassionately watching.  He's too
drunk and too drained to react.

ON THE VIDEO

Tyler hands Maryanne a present.  She excitedly rips it open. 
It's a dress.  But not just any dress.  It's the striking
red dress!  She holds it up to see how it looks.

IN THE LIVING ROOM

Even though Tyler is tired and a bit inebriated, he reacts
to seeing this.  Tyler looks hard at the screen.  The dress. 
Like a Phoenix rising from the ashes, a wild, intense look
grows in his eyes.  As Maryanne moves off screen on the video
to try on the dress, Tyler quickly stands and goes into his
bedroom...

INT. TYLER'S APARTMENT - BEDROOM - CONTINUOUS

...where he moves to the closet and swings it open.

Tyler goes through Maryanne's clothes, desperately searching
for the red dress.

TYLER
Where are you?  WHERE ARE YOU?  BABY
RED?

It's not there.

INT. TYLER'S APARTMENT - LIVING ROOM - NIGHT

Tyler stumbles back into the living room.  That wild look is
still there.  He's breathing a bit hard now.

On the TV, Tyler sees his face filling up the screen.  The
video Tyler is playing with the camera.  He is looking right
into the lens.  It's as if the Tyler on the screen knows
that the Tyler in the living room is watching.  But now the
Tyler on the video no longer has that loving look in his
eyes.  His eyes look dark and evil now.  His evil twin stares
back taunting him.

TYLER
(on video)

What the fuck are you looking at? 
You looking at me?  I'll kill you if
you're looking at me.
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It's enough to creep anyone out let alone Tyler who is already
in a weird place.

On the video, Maryanne walks back within striking distance. 
The striking red dress blows from some unseen air source. 
My God, if she doesn't look just like the woman Tyler has
been seeing.  And now the dress isn't in the closet.  What
does that mean?  Is Maryanne still alive?

AAAHHH!!!  Tyler can't take it anymore.

INT. TYLER'S APARTMENT - BEDROOM - CONTINUOUS

Tyler storms into the bedroom.  In a complete rage, he goes
berserk in the closet, furiously throwing Maryanne's clothes
out of the closet.  He sees her Fendi purse.  He squeezes
the life out of it as his eyes become more enraged, and one
by one, everything comes flying out of the closet, meeting
its death on the floor.  He's letting all his anger out. 

When he's finished with the clothes, Tyler has just enough
energy to grab the picture of him and Maryanne from the
dresser.  He gives it one last look, then he throws it to
the ground, smashing it to bits.

Out of BREATH, Tyler looks down at the huge pile of Maryanne's
clothes.  He falls to the ground, grabs his head and CRIES...

INT. TYLER'S APARTMENT - LIVING ROOM - DAY

A FAN with a silent motor blows in the background.  A half-
eaten sandwich sits on a plate on the coffee table.

Tyler is passed out on the couch.  We can see into the bedroom
and Maryanne's clothes are still strewn about on the floor. 

BRRRNG.  Tyler somehow awakens and drags himself to answer
the phone.

TYLER
(hung over and half-
asleep)

Hello?

TINA (V.O.)
Tyler?  What happened to you?  You
were supposed to be in court this
morning.

That gets Tyler to wake up.

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - DAY

Tyler, looking a bit harried and thrown together, rushes
into the office. 

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - TYLER'S OFFICE -
DAY

Tyler throws his stuff down and takes a seat behind his desk. 
He's trying to get a grip on things.  Before he can do that,
his door is thrown open and Allen storms in.

TYLER
Allen, I can't apologize enough.  I
overslept.
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ALLEN
Overslept?  You look hung over.  You
look like shit.

Tyler can't really respond to that.

TYLER
I promise it won't happen again.

ALLEN
You're right because I'm taking you
off as lead counsel.

TYLER
What?  You can't do that.

ALLEN
I ran into Gary the other day.  From
our conversation I was able to pick
out that he thought you were closed
off, angry, slightly paranoid, all
the makings of a strong attorney.

TYLER
You have him spying on me?  Fuck him
and you know what Allen, double fuck
you, too.

Allen moves right up on Tyler.

ALLEN
(very serious)

That's not how we do business.

TYLER
I seem to have forgotten, how do we
do business?

ALLEN
In whatever way we can come out on
top.

This is an Allen we haven't seen before.  Cold, harsh, win
at all costs.  He's clearly capable of acts outside the legal
realm.  Allen begins to move towards the door.

ALLEN
You'll be associate counsel when you
feel up to returning.  Until then,
I'm keeping my eye on you.

Allen exits the office.

Tyler takes a moment to gather himself.  He glances down at
the locked bottom drawer.  The key!

AT TINA'S DESK

Tyler comes out of his office.

TYLER
I have to go out for a moment, Tina.

TINA
Tyler, Gary called to see if you
could meet him for lunch today.
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Tyler thinks a moment.

TYLER
Tell him yes.

As Tyler turns to leave, he notices Anthony and Keith Scarposi
walking into Allen's office.  They both give him very
disappointed, very nerve rattling You-Fucked-Up looks.  Allen
just gives Tyler a hard look before stepping into his office
and closing the door.  Tyler has been cut off.

EXT. FIFTH AVENUE APARTMENT BUILDING - DAY

Tyler walks into this very nice high-rise apartment building.

INT. LOBBY - FIFTH AVENUE APARTMENT BUILDING - DAY

Tyler walks up to the front desk.  The desk guard is watching
a small TV.

TYLER
Excuse me.  Do you have an envelope
for Tyler Dunkin?

GUARD
Let me look.

As the guard begins to dig around behind his desk, a TV news
story begins.  A picture of Beth appears above the right
shoulder of the news reporter.

NEWS REPORTER
(on television)

The news world is mourning the loss
this morning of CNN news reporter
Beth Johnson.  Her body was discovered
in the parking garage of CNN's New
York headquarters.  Initial reports
are that she had been shot.  There
is no further information at this
time, but we all mourn the loss of
this talented young reporter.  Beth
Johnson was thirty years old.

Tyler's face falls.  He can't believe it.  The Guard's head
pops up.  He smiles and hands Tyler an envelope.  Tyler takes
it but he doesn't seem like he's able to move.  He's in shock.

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - TYLER'S OFFICE -
DAY

Tyler returns to his office.  Tina is in his office watching
TV.  She looks sympathetically at Tyler.

TINA
Tyler, have you heard about Beth
Johnson?  It's so awful.

Tyler merely nods an acknowledgment.  He doesn't look like
he's into talking right now.

TINA
If you need anything...

Sensing he doesn't, she steps outside, closing the door behind
her.
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Tyler sits at his desk.  He is very affected by the news
about Beth.  Pulling the envelope out of his coat pocket,
Tyler removes the key from inside.  After a beat, he bends
down and tries it on the locked bottom drawer of his desk. 

It doesn't work.

Tyler slumps back in his chair.  Failure once more.  He looks
at the key, studies it.  It's a small key.  On the grip,
Tyler notices a distinct INSIGNIA.  Suddenly, something dawns
on him.

AT TINA'S DESK

Tyler comes out of his office.

TYLER
I have to go out again.  I want you
to get a locksmith up here to unlock
that bottom drawer of my desk.  Don't
open it, just unlock it.

Tina nods.  Tyler moves off.

TINA
(calling after him)

Don't forget your lunch with Gary.

INT. PARKING LEVEL - DAY

Tyler comes out into the parking level for his building.  He
moves toward his Pathfinder.  Unseen by Tyler, a SHADOWY
FIGURE steps up to him and gut punches Tyler hard.  He falls
to the ground, doubled over.

SHADOWY FIGURE
That's your last warning.  Your life
is next, unless you produce what you
owe us.

Tyler writhes on the ground as the Figure walks off.

INT. TYLER'S APARTMENT - BEDROOM - DAY

The room is still a mess from Maryanne's clothes.  Tyler
comes stumbling in.  He's holding his side but he clearly
has some higher objective than his comfort right now.

He begins yanking dresser drawers open.  He's looking for
something.  Finally, he finds the papers in the bottom drawer. 
Tyler digs through them, finds what he's looking for.  A
BIBLE.

THE BANK SECURITY DEPOSIT BOX RECEIPT

In the Bible is the INSIGNIA on the receipt is the same as
the one on the key.  Tyler clutches the receipt.

EXT. BANK - DAY

The INSIGNIA is the name on the outside of this very
prestigious bank.

INT. BANK - DAY

Tyler walks in.  He goes straight up to a TELLER.  Hands her
the receipt.
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TYLER
I'd like to access my security deposit
box.

TELLER
Do you have your key?

Tyler holds up the key.

The Teller holds out a finger blot and a piece of paper.

Tyler pushes his thumb into the finger blot and makes an
imprint of his finger on the paper.

INT. BANK - SECURITY BOX ROOM - LATER

The Teller brings Tyler a security deposit box.

He sets it on a table and slides the key into the lock.  The
key turns.  It works.  Tyler opens the box.  All that's inside
is an audiotape and an envelope.

INT. TYLER'S PATHFINDER - DAY

The audiotape and the envelope rest on the seat next to Tyler. 
Tyler keeps glancing at them as he drives.  He's clearly not
ready to find out what's on them.  There is also a business
card taped to the video tape.

INT. NICE RESTAURANT - DAY

Tyler glides in to this nice, upscale restaurant.  He speaks
to the Maitre d', who motions toward Gary sitting at a nearby
table.  Tyler proudly takes a seat.

GARY
You look like shit.

TYLER
Thanks.  That seems to be the
consensus today.  You heard about
Beth?

Gary nods.

GARY
And Reed.

Tyler doesn't know what he's talking about.

GARY
You didn't hear?  Reed's dead, too.

TYLER
Oh, God.

GARY
Took a header off the roof of his
building.  Crushed in the roof of a
car.  Police thought it was suicide
at first, but then they found a bullet
hole in his head.

TYLER
He was a friend.  How can you be so
fucking cold about it?
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GARY
Just reporting the facts.

TYLER
There is some major shit going on,
Gary.  I don't know what it is, but
I seem to be caught up in it.

GARY
I'd say so.

That sounded more than a bit accusatory.

TYLER
What is that supposed to mean?

GARY
Three people, all connected to you,
die within a few weeks of one another. 
Lends some credibility to that
detective work you were doing.

TYLER
What are you saying?  You think I
had something to do with these deaths?

(pissed)
You didn't by any chance lead Alan
to think I was incapable of working
on my case?

GARY
First off, I don't know what I think
about the growing death toll.  And
second, I would never allude to
anything of the nature with Alan. 
He was actually grilling me.

Tyler shifts uncomfortable in his chair.

TYLER
It's ironic.  Between the two of us,
you know my past best.  Was I involved
in something before the accident? 
Something illegal?

A beat then Gary relaxes a bit.

GARY
I'm a District Attorney, Tyler.  If
I did know something, I would have
had you busted.

After a beat.

TYLER
Then maybe Maryanne was involved in
something?

Gary LAUGHS, sardonically.

GARY
There's something about you that
hasn't changed.  Tyler Dunkin, always
the good guy, never the bad guy. 
Gotta blame someone else.  Maryanne's
dead.  Can't you let her rest in
peace?
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TYLER
I think she's alive.  I've seen her
since the accident.  I saw her
yesterday.

Gary looks at Tyler like he's crazy.

GARY
I think you lost more than your memory
in the accident.

TYLER
Well, I'm having trouble figuring
out who my friends are.

Gary gets serious again.

GARY
I'm your friend, Tyler.  In more
ways than you know.  I just hope you
get your shit figured out.  What
ever is going on, straighten it out,
because at this rate, I'm worried I
might be the next friend that winds
up dead.

That hits Tyler harder than the gut punch from earlier. 
Gary suddenly stands.

GARY
I've lost my appetite.

He walks away.  Tyler just sits there, stunned for the
umpteenth time in the last couple of days.

EXT. NICE RESTAURANT - DAY

Tyler is leaving the restaurant.  He spots Gary down the
sidewalk, talking on his cell phone.  Gary is having a very
animated, very heated conversation with whomever is on the
other end of the line.  Then Gary glances at Tyler for a
moment.  Tyler turns away and heads for his car.

INT. TYLER'S PATHFINDER - DAY

Tyler sits in his car, which still sits in the parking
structure where he parked it.  He's eyeing the tape and
envelope.  Giving in, Tyler grabs the tape and slides it
into the car's tape player.  Some voices, unfamiliar ones
come out of the speakers.

UNFAMILIAR VOICE #1 (V.O.)
Senator Shelton, you heard me
correctly.  Twenty million dollars. 
You can stash it wherever you like.

SENATOR SHELTON (V.O.)
Those are numbers I like.  There
might be a number of federal contracts
that fit right in with your "bid
numbers".

(chuckles)
But there's something else I need to
talk about.  Those motherfucking
Scarposi brothers are real pains in
my ass.  Like two giant fucking

(MORE)
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SENATOR SHELTON (V.O.) (CONT'D)
hemorrhoids.  I can't sit down without
them causing problems.  And problems
are something I don't want from this
deal.

UNFAMILIAR VOICE #1 (V.O.)
Don't worry, Senator.  We're dealing
with the Scarposi brothers.  Soon
enough, they'll be no ones' problem.

SENATOR SHELTON (V.O.)
How the fuck are you going to pull
that off?

A new MALE VOICE comes on.

MALE VOICE (V.O.)
That's something I'm handling,
Senator.

That's not an unfamiliar voice.  Tyler knows it and so do
we.

SENATOR SHELTON (V.O.)
And who the fuck is this, Manny?

MALE VOICE (V.O.)
Gary Moon.  Assistant D.A. for the
city of New York.

SENATOR SHELTON (V.O.)
Holy Shit.  Manuel DeSoto in bed
with a District Attorney?  You are a
dirty fucker, aren't you?

GARY (V.O.)
But this is why you love me.  The
beauty of it Senator, is you don't
have to actually catch people, you
just sit in your office and say: 'We
have a conspiracy, and that's that. 
We get our conviction.

"Holy shit!"  Is right.  If Gary is involved with Manuel
DeSoto...

KNOCK KNOCK KNOCK

Tyler jumps out of his seat!  Gary is there knocking on his
window.  Tyler scrambles to hit the eject button on the tape
player.  He then rolls down his window, tries to remain calm.

GARY
Sorry to startle you, but I am such
a schmuck.  I can't believe what I
said to you in there.  I don't even
know what I was accusing you of, but
you gotta know it wasn't really me
talking in there.

TYLER
I figured that.
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GARY
The pressure at work is insane.  I'm
still in shock over Maryanne's death
let alone Reed's or Beth's.  I can
only imagine what all that has done
to you.  We let it get to us.

TYLER
You're right.  We did.

GARY
I'm feeling the need to do the pier
again.  What do you say?

TYLER
Tonight?

GARY
You got other plans?

TYLER
No.

GARY
Ten o'clock, then?

What can Tyler say?

TYLER
Okay.

GARY
Cool.  And try not to be so jumpy. 
You'll give yourself a heart attack
one of these days.

And Gary moves off, finally giving Tyler a chance to relax.

INT. TYLER'S PATHFINDER - DAY

Tyler is driving and talking on his cell phone.

TYLER
Paula?  I've been trying to reach
you.  I really need to talk to you. 
I'm on my way back to the office. 
Call me there.  I hope your feeling
better...

As Tyler approaches a light turning red, a big, shiny, black
EXPEDITION with dark, tinted windows SWERVES in front of
Tyler and stops hard.  Tyler has to SLAM on his BRAKES.  The
cell phone falls to the floor.

TYLER
Asshole.

Tyler tries to find the cell phone.

Eventually, the light turns green.  The Expedition doesn't
move.

HONK HONK

People behind Tyler are getting restless.  So is Tyler.
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TYLER
Hey!  Learn how to drive, asshole.

When the Expedition doesn't move, Tyler gives up and drives
around him.

MOMENTS LATER

Tyler is driving.  Again, he attempts to find his cell phone.

In his rearview mirror we see the black Expedition racing up
on Tyler.

BAM!

Tyler is hit from behind.  He SWERVES while trying to regain
control of his car.  This isn't an accident.  This guy means
business.

TYLER
What the...?

Tyler barely has time to see the Expedition in his rearview
mirror before it slams into him again.

EXT. NEW YORK CITY STREET - DAY

The Pathfinder takes a sharp left and fishtails.  The
Expedition follows.  A chase is on.

The Pathfinder accelerates, but the Expedition keeps up.

BAM!

The Expedition rams the Pathfinder again, but the Pathfinder
stays steady.

Making a hard right, the Pathfinder drives into an alley.

INT. TYLER'S PATHFINDER - DAY

Tyler is sweating.  He's driving for his life right now.

EXT. ALLEY - DAY

The Pathfinder drives recklessly down the alley, stopping
for nothing.

A YOUNG BUSBOY on a cigarette break has to dive back through
a doorway to avoid being hit.

The Expedition GROWLS its way down the alley right behind
the Pathfinder.

EXT. NEW YORK CITY STREET - CONTINUOUS

The Pathfinder spins out of the alley and makes a quick turn,
wheels SQUEALING.  The right side of the Pathfinder lifts
off the ground.

Not far behind, the Expedition comes RIPPING out of the alley
and CLIPS the back end of the Pathfinder.

Both skid around wildly.
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INT. PATHFINDER - CONTINUOUS

Tyler GRAPPLES with the wheel as he SPINS out of control.

EXT. NEW YORK CITY STREET - CONTINUOUS

The Pathfinder and the Expedition come to a stop finally.

INT. TYLER'S PATHFINDER - CONTINUOUS

The suddenness of the stop causes Tyler to hit his head on
the steering wheel.  He's a bit dizzy as he looks up and
notices the Expedition is facing him.

EXT. NEW YORK CITY STREET - CONTINUOUS

The Expedition revs it's ENGINE, like it wants to play
chicken.

INT. TYLER'S PATHFINDER - CONTINUOUS

Tyler, amped up on adrenaline, eggs the Expedition on.

TYLER
You fucking want to play, asshole,
let's play!

EXT. NEW YORK CITY STREET - CONTINUOUS

The Expedition revs its engines a couple more times, then
its wheels begin to squeal.  It's racing towards Tyler.

INT. PATHFINDER - CONTINUOUS

Tyler's face registers complete terror as he realizes what's
happening.

TYLER
Oh shit.

Instinctively, Tyler hits the gas.

EXT. STREET - CONTINUOUS

The Expedition barrels down on the Pathfinder.  At the last
possible second, the Pathfinder lurches forward and SWERVES
to the left just missing the Expedition.

The Expedition continues on, swerving to avoid some parked
cars.  It catches one, which scrapes the Expedition badly on
the right side;  but, the Expedition avoids crashing.  It
comes to a stop.

INT. PATHFINDER - SAME TIME

Tyler checks out the Expedition in his rearview mirror. 
Sweat has built up on his brow.  He's BREATHING hard.

SIRENS can be heard approaching.

After a beat, the Expedition squeals out and takes off,
leaving Tyler behind.  Tyler doesn't waste much time.  He
punches the gas and drives off, too.
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INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - RECEPTION AREA -
DAY

Tyler walks into the office.  He's got a frightened, paranoid
look about him.

RECEPTIONIST
Mr. Dunkin?

Tyler ignores the receptionist, continues on toward his
office.

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - TYLER'S OFFICE -
DAY

Tyler walks into his office, ignoring Tina who is calling
after him.

TINA
Tyler!  I got the drawer unlocked
like you asked.

(a beat)
And Allen is looking for you.  It
sounded kind of urgent.

Allen returns to the office doorway.

TYLER
Thank you.

And he shuts the door on Tina.  Tyler goes to his desk and
sits down.  For the first time, we notice a picture on Tyler's
desk.  It is of him, Maryanne and Gary.  They've got their
arms wrapped around each other, and they're smiling.  Tyler
looks at this photo for a long moment.  An image of better
days gone by.

Then, he looks down at the bottom drawer of his desk.  The
moment of truth.  After a beat, he opens it.

At the bottom of the drawer sits another AUDIOTAPE.  It looks
very similar, if not just like the one Tyler found at the
bank. 

Tyler sighs.  Perhaps he had a copy of the audiotape this
whole time. 

Beneath the audio-tape is a cloth that seems to be covering
something up.  Tyler pulls off the cloth.

There's a GUN lying at the bottom of the drawer.  Tyler stares
at it.

Just then, Allen bursts into his office.  Tyler quickly hurls
the drawer shut.

ALLEN
Tyler, didn't Tina tell you to come
down and see me right away?

TYLER
Heading that way in a moment.

ALLEN
There's someone in my office you
need to talk to.  "Right away" does
not mean "in a moment".
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Tyler isn't backing down.

TYLER
I'll be down there, Allen.  In a
moment.

Allen gives Tyler a hard look.  The tension between them is
thick.  Allen chooses the higher road and just turns and
strides out.

Tyler opens the drawer again.  He gingerly removes the gun. 
Fondles it.  Then standing up, Tyler tucks the gun inside
his pants waistband.  He buttons his suit coat to cover it. 
Then, Tyler picks up the audio-tape, sticks it in his pocket
and walks out.

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - DAY

Tyler walks down the hallway towards Allen's office.  Tyler
can see Allen through his doorway.  He's moving around talking
to someone.  Then the person he's talking to comes into view. 
It's Beady-Eyed Man!!!

Tyler's heart stops just as his feet do.  Tyler can't go
into that office.  He begins to back up, then just turns
around and heads back the other way.

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - RECEPTION AREA -
DAY

Tyler passes the receptionist again on his way out.

RECEPTIONIST
Mr. Dunkin!

This time Tyler hears her.  He stops.

RECEPTIONIST
This envelope came up from the lobby
yesterday.  I believe it's for you.

Tyler takes the ENVELOPE.  Roughly scrawled on it is: TYLER
DUNKIN, LAWYER, 10TH FLOOR.

Without saying anything, Tyler takes the envelope and walks
out of the office.

INT. APARTMENT BUILDING - FRONT LOBBY - DAY

Tyler walks into the building behind a large, OLDER MAN. 
They pass Martin.

MARTIN
Good afternoon, Mr. Radcliffe.  Good
afternoon, Mr. Dunkin.

Tyler reacts to hearing the Older Man's name.  He follows
him...

INT. APARTMENT BUILDING - MAILROOM - DAY

The Older Man walks in.  He immediately goes to a mailbox. 
As Tyler passes him he notices the number.  1245.  Paula's
apartment number.  This must be her uncle.
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Tyler empties his mailbox while Mr. Radcliffe pulls handfuls
of mail out of his.  Tyler tries to hold off, but, finally
can't anymore.

TYLER
Mr. Radcliffe, Tyler Dunkin.  Have
you spoken with Paula today?

Mr. Radcliffe looks both surprised and puzzled by this
question.

MR. RADCLIFFE
Casandra, my housekeeper?  No, I
haven't.  I'm back early from a trip,
but I haven't had a chance to call
her.

TYLER
No, not...

(whispering)
...Casandra?

(confused look)
Your niece, Paula Radcliffe.  I know
about keeping things quiet, don't
worry.

MR. RADCLIFFE
I'm sorry, but I don't have a niece. 
I hired a house-sitter for my
apartment while I'm gone.  She hasn't
done anything wrong has she?  She
had strong references.

Tyler is caught off guard by this new information.

TYLER
No, she hasn't done anything wrong.

MR. RADCLIFFE
Good.  It's so hard to find quality
help these days.

With that, Mr. Radcliffe walks off.  Tyler just stands there,
seeming more hurt than anything.

INT. APARTMENT BUILDING HALLWAY - EARLY EVENING

Tyler walks into the hallway and moves toward his door. 
Mrs. McCaskill's door opens, and she sticks her head out.

MRS. MCCASKILL
Oh, it's you.  Home early I see.

Tyler isn't in the mood to talk.

MRS. MCCASKILL
I guess blonde's are out and
brunette's are in this month.

That gets Tyler's attention.

TYLER
What are you talking about?
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MRS. MCCASKILL
Well, you've already given her
blondie's key.  Somebody traded
something in.  I have to be honest,
though, I don't know if this one's
an upgrade.

Tyler reacts to the first part of this statement.

TYLER
What was that about a key?

MRS. MCCASKILL
She comes and goes like blondie used
to, so I assumed she must have
blondie's key.

Mrs. McCaskill is fishing for confirmation, but Tyler doesn't
notice.

TYLER
You mean, you've seen her come out
of my apartment with me?

MRS. MCCASKILL
No.  All by her lonesome.  Several
times.  I notice these sorts of
things.

Tyler looks confused, but this really isn't something he can
think about right now.

TYLER
Thank you, Mrs. McCaskill

Tyler then finishes unlocking his door and goes inside,
leaving Mrs. McCaskill to call out...

MRS. MCCASKILL
If you ever care to add a gray hair
to your collection...

She smiles to herself as she moves back into her apartment.

INT. TYLER'S APARTMENT - LIVING ROOM - EVENING

The PHONE is ringing.  We see part of the coffee table.  The
envelope the receptionist gave Tyler lies there, opened. 
Moving up the coffee table, we see the gun.  Then a piece of
paper with this scrawled on it: YOUR PHOTOS.  WE'RE DONE. 
SPIKE.  Then the tapes.  And finally, a bunch of photos lying
spread out.

The answering machine kicks in.  As Tyler's intro message
plays, we come upon him sitting on the couch.  He's staring
at a photo.  He has an expression of almost complete defeat
on face.  As the following message plays, we begin to slowly
circle around Tyler.

GARY (V.O.)
Tyler, your office said you were
gone, didn't know when you'd be back. 
I hope everything is okay.  You did
seem a little scattered after we met
today.  I'm sure that is partly my
fault.  My apologies again.  Anyway,

(MORE)
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GARY (V.O.) (CONT'D)
I didn't want you to forget about
our plans tonight.  So, I thought
I'd leave you this reminder.  You
know the place.  Ten o'clock is the
time.  I'll see you there, buddy. 
It'll be fun.

On this last line, we come fully around and see what's on
the photo in Tyler's hand. 

It's a picture of Maryanne... and Gary.  And they're kissing. 
The betrayal is official.

EXT. THE CHELSEA PIERS - NIGHT

The docks are empty.  It's dark, peaceful and creepy once
again.  Just the breeze, some birds... and Tyler.  Wearing a
coat, Tyler stands looking out at the peaceful blackness
that is the Hudson River.

A black Expedition pulls up to the pier behind Tyler.  It's
the same Expedition from earlier.  There are even some nasty
scrape marks along the right side.  Gary climbs out of the
passenger seat.  He walks toward Tyler.

TYLER
(re: the Expedition)

Brought some friends to go fishing
this time.

GARY
Something like that.

As soon as Gary is close enough, Tyler pulls something out
of his pocket and tosses it to Gary.  It's the watch.

TYLER
I think that's yours.

Gary nods.

GARY
Yeah.  She bought it for me six months
ago.

TYLER
How long were you fucking her behind
my back?

GARY
You sound like you care, Tyler.  You
certainly didn't before the accident. 
I'm the one who cared about her,
Tyler.  I loved her.  And she loved
me.

(beat)
How'd you find out?  Just the watch?

TYLER
More photos.

Steve nods.

GARY
I guess you did have your reasons
for having her followed.
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TYLER
Was it reason enough for Spike to
die?

GARY
He took pictures he shouldn't have
taken.

TYLER
So you killed him?

GARY
I'm not a killer, Tyler.

TYLER
Oh really?  So you and Maryanne
weren't trying to kill me?

Gary gets an incredulous look on his face and starts laughing.

GARY
What?  Maryanne and I?  That's a
good one, Tyler.  Not as good as
your one from earlier.  What was it - 
Maryanne coming back from the dead
to kill you?

TYLER
How do you know she's not dead? 
They never found her body.

GARY
If she were alive, why hasn't she
come to see me?  After all, I'm the
one she loved.

A thought just occurs to Tyler.

TYLER
Or maybe she was screwing you in
more ways than one.

GARY
Jesus, Tyler, where do you cook up
your theories?  Conspiracies-R-us?

TYLER
I know she had a Swiss Bank account. 
I know she met with Manuel DeSoto
before the accident.  And I know
she's got you on tape in, let's just
say, a fairly compromising dialogue.

GARY
(smiling)

She's got me on tape?  What tape is
this, Tyler?

TYLER
Your "Rolling Stone" tape.  The tape
I was supposed to give you.  The
tape people are threatening my life
over.  Was she blackmailing you and
Manuel?  Threatening to go national
with the tape if you didn't pay up?
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GARY
Nobody blackmails Manuel Desoto,
Tyler.  If you could only remember,
you'd see how ironic all of this is. 
It kills me.  If you had just given
me the tape when I asked you, none
of this would be happening.

TYLER
Why would I give you the tape?  You
were in bed with Manuel DeSoto?

Gary lashes out.

GARY
Not that tape.  And don't talk about
it like I was the only one involved
when it was your idea to begin with!

Now Tyler has the incredulous look.

GARY
Surprise, surprise, Tyler, you're
the bad guy.  And the irony is that
in trying to fuck over everyone else,
you fucked over yourself.

Tyler pulls out a portable cassette player.

TYLER
I've got the tape, Gary.  The tape
with your voice on it.  I know it
was you.

GARY
Play your tape, Tyler.

Tyler presses play.  Once more, it's a recording of voices,
but these aren't the voices we heard earlier.  This time, we
can distinctly make out the voices of Anthony and Keith
Scarposi.  There are several other male voices on the tape. 
Of all the things said, all that really matters is the last
part...

ANTHONY (V.O.)
(yelling)

I don't give a fuck!  You tell Tommy
Disalvo that Keith and I personally
executed Bobby Barbone and Micky
Scirotto and if he doesn't pay up
we'll do the same God-damn thing to
him.

CLICK

Tyler stops the tape.  He's speechless.  The tape in his
drawer wasn't the same as the tape Maryanne had.

GARY
That sounds more like "Mick Jagger"
to me.  I'd say that's the tape your
life was being threatened over.

TYLER
(still stunned)

The Scarposi brothers?
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GARY
I'm sure they'd try to kill you if
they knew about it.

TYLER
Do you feel snitches lie?

GARY
Only when their mouth is moving.

Gary suddenly pulls a gun out of his coat.  Aims it at Tyler.

GARY
You were partially right about me,
Tyler.  But it's not like I want to
kill you.  You just made it so I
have to.  I'm glad you brought the
tape.  It spares you from being
tortured until you remembered where
it was.

TYLER
I don't get it?

GARY
The tape.  It was all your deal.  If
you could only have seen what you
were like before the accident.  You'd
be amazed at how ruthlessly shitty
you were.  I was actually afraid of
you finding out about Maryanne and
I.  Not because of our friendship,
but because I thought you might hunt
me down when I least expected.  When
your best friend gets in bed with
the DeSoto family to fuck over the
Scarposi brothers, you tend to think
he's capable of just about anything.

Tyler can't believe what he's hearing.

GARY
They'd probably kill me for saying
this, but they'll probably kill me
anyway.  You sold that tape to Manuel
DeSoto for thirty million dollars. 
We were going to split it fifty-fifty. 
He wanted to get rid of the Scarposi
brothers and take over their
businesses but they were too hard to
get to on the outside.  In jail, it
would be a breeze.  You gave him
that opportunity.  And he paid you...
us well.  That's what the Swiss
account was for.  You set it up in
Maryanne's name so it wouldn't be
connected directly to you.  She was
clueless.  Well, almost.

Gary pulls something out of his coat pocket and pitches it
Tyler.  It's a cassette tape.

GARY
I brought my copy, just in case you
wanted to listen.  Go on.  Play it.
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Tyler takes the one tape out and puts this new tape in. 
It's a copy of the tape we listened to earlier.

SENATOR SHELTON (V.O.)
How the fuck are you going to pull
that off?

GARY (V.O.)
That's something I'm handling,
Senator.

SENATOR SHELTON (V.O.)
And who the fuck is this, Manny?

GARY (V.O.)
Gary Moon.  Assistant D.A. for the
City of New York.

SENATOR SHELTON (V.O.)
Holy Shit.  Manuel DeSoto in bed
with a District Attorney?  You are a
dirty fucker, aren't you?

GARY (V.O.)
That's not all.

A new voice comes on, and it's a shocker.

TYLER (V.O.)
Tyler Dunkin, attorney for Anthony
and Keith Scarposi.

SENATOR SHELTON (V.O.)
Well I'll be a Dago's pecker.  Is
there anyone you don't own, Manny?

CLICK

Tyler has heard enough.

GARY
I don't know how she got this tape,
but she did.  And she wanted a big
story badly.  But her biggest strength
became her biggest weakness.  She
cared about the two of us too much. 
She sent me a copy of the tape before
you guys went out of town.  She wanted
to know our side of the story.  She
wanted to know if we were really
involved or if it was some sort of
police sting.  She was going to bring
it up with you on the trip.  I guess
we'll never know if she did.  Or
maybe you found the perfect way to
silence her.

A beat, as the weight of all this sinks in.

GARY
Can I have the tape now, Tyler?

TYLER
No.
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GARY
They belong in jail, Tyler.  That's
how you convinced me to go along. 
Who were we hurting?

TYLER
They're still my clients, Gary.

GARY
(coldly)

Not anymore.

Gary begins to approach Tyler with the gun.

TYLER
Are you going to kill me, Gary? 
Shoot me in cold blood?

GARY
I don't have any choice.  Clearly,
you're not going to go along with
the original deal.  And Manuel DeSoto
doesn't redo deals.  It's either you
or both of us, and, frankly, I like
my life.

Gary is just a few feet away from Tyler.  The tension is
high, heartbeats are racing.  Tyler seems too numb to know
how to react.  Gary's gun hand is shaking.  It looks like
he's about to cry.

GARY
I wanted so badly for your memory to
come back.  I didn't want it to come
to this.  You were my best friend.

And just when it seems like Gary is going to pull the trigger --
ALL HELL BREAKS LOOSE!

BULLHORN VOICE (O.S.)
FREEZE!  FBI!  FREEZE EVERYONE! 
FBI!

In a flash, a SWARM OF MEN in full black camouflaged assault
gear carrying nasty looking machine guns are all over the
pier.  They have FBI printed on their fronts and backs. 
Squad cars and NYPD Emergency Service Unit vans race in.

Gary turns.  He panics.  He's ordered to drop his gun, but
he doesn't listen.  He's too scared.  He fires one round
off.  In a blaze of MACHINE GUN FIRE, Gary is cut down.  The
force of the bullets is enough to knock Gary's body into the
water.

The Expedition attempts to speed off, but it's blocked by
several emergency vehicles.  FBI MEN are dragging the
OCCUPANTS out, one of whom is Manuel DeSoto.

In the midst of all this, Tyler has fallen to the ground. 
We have no idea if he's alive or dead.  Could Gary have gotten
off a shot?  Several MEN approach where Tyler lies face down. 

Tyler cautiously rolls over.  Standing over him and wearing
a windbreaker with FBI clearly emblazoned on it is the Beady-
Eyed Man. 
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BEADY-EYED MAN
Eric Hobbs, FBI.  Are you okay?

Tyler nods his head yes.

ERIC
I apologize for the secrecy.  We
learned of your recent handicap and
wanted to make sure you were still
onboard.

Eric kneels down and is eye to eye with Tyler. 

ERIC
And I'm also sorry we cut that one
so close.  We had to make sure we
got as much as we could on tape.  I
had actually hoped to get to you
earlier in the day, but you
disappeared from your office.

The FBI MEN with Eric help Tyler to his feet.

ERIC
If you can come with us, Tyler. 
There is a lot we need to discuss.

As a dazed Tyler moves off with these men we

CUT TO:

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - DAY

A very haggard, very tired looking Tyler walks into the
office.  Everyone stares at him as he moves through.  They've
obviously heard something about the previous night.

INT. ARMSTRONG, HASLIK, BEECHEN & ROSS - TYLER'S OFFICE -
DAY

Tina is teary-eyed as she brings in a box for Tyler to pack
his belongings.  He picks up the picture of himself, Maryanne
and Gary.  He's battling with what to do with it.  Puts it
in the box.

KNOCK on the door.  It's Allen.

Tina walks out. 

ALLEN
Going somewhere?

TYLER
Probably.

ALLEN
Don't be bitter.  Although on you it
looks good.  And I like the new you.

TYLER
Then maybe someday you'll understand
why I shouldn't stay.

ALLEN
Don't be so glum.  It was high profile
glamorous case and would have brought

(MORE)
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ALLEN (CONT'D)
tons of prestige and press.  But you
quit the case.  That shows character. 
The kind that we pride ourselves in
this firm.

TYLER
Would the old Tyler have quit?

Allen smiles.

ALLEN
I don't care what the press is
reporting.  Take the weekend and
think about it.  If you decide to
stay, your office will be here and
waiting.  Dolphins and sharks do
swim in the same pond.

Tina walks in as Allen leaves.  She carries a couple more
empty boxes in.

Tyler settles into his chair.  He is deep in thought as he
rubs his hands on the chair.  This office has been his second
home.

TINA
There are a lot of rumors going
around, and I wanted to be able to
tell people they're wrong.  I've
really liked working for you these
last several weeks.  You're different
now, in a really good way.

TYLER
I wish it was simple to explain.  I
made a deal of some sort.  Even I
don't remember it. 

(slight chuckle)
Aren't your memories supposed to
come flooding back when you get
retramatized?

She begins packing up more of his stuff. 

TYLER
I wanted to say thank you, Tina.  If
anything bad were to happen to me,
it would be my own fault.  I
appreciate your support, though. 
You can tell people what ever you
want.  But don't be so quick to pack
up all my stuff.

TINA
I thought you quit?

TYLER
The one thing I do remember is being
happiest when I was here.  I don't
think I want to give that up.  By
any chance, you did not see my hand
held tape recorder lying around did
you?

Tina smiles.



110.

TINA
No, sorry, but I haven't.

Tina turns to leave, but quickly turns back around.

TINA
I almost forgot, a woman called
yesterday afternoon.  She said she
was the mother of Sarah Laraby.  She
apologized for...

TYLER
(cutting Tina off)

Did she leave a number?

Tina steps out and returns with a slip of paper.

TINA
She left a number and an address.

She hands the paper to Tyler.  He looks at it.  There is a
Connecticut address written on it.

TYLER
Are there any messages from Paula?

Tina shakes her head "no".

EXT. HIGHWAY - DAY

Tyler's Pathfinder is on the road to Connecticut.

EXT. MIDDLE CLASS HOUSE - DAY

Connecticut.  Somewhere in middle class suburbia.  Tyler's
Pathfinder stops in front.  He gets out and approaches the
door.  He knocks.

MRS. LARABY, a middle aged woman in a wheel chair, answers.

TYLER
Hi.  I'm looking for Mrs. Laraby.

INT. LARABY KITCHEN - LATER

Mrs. Laraby is a very independent woman as she prepares coffee
and a snack for the two of them.

MRS. LARABY
The letter you sent was beautiful. 
There was no need for you to drive
out from the City, though.

TYLER
It's been a difficult time for me
since the accident.  I need some
closure.  I hoped Sarah might, too. 
That's why I'm here.

MRS. LARABY
That's also why you should have called
first.  Sarah's not here.

TYLER
Will she be back?
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MRS. LARABY
Wish I knew.  About a week after the
accident she took off.

TYLER
Took off?

Mrs. Laraby nods.

MRS. LARABY
Left me a note saying she needed to
straighten out a few things.  I
haven't heard from her since.

This disappoints Tyler.

MRS. LARABY
The accident was pretty rough on
her, too.  Her fiancée was killed; 
she miscarried their baby.  At one
of the happiest moments in her life,
it was all taken away.  That poor
girl has had too many moments like
that.

(re: her wheelchair)
Got this thing in a car accident
fifteen years ago.  Sarah's father
was killed.  I don't think she could
handle a second tragedy of that
magnitude.  She tried to commit
suicide two days after this most
recent accident.  When it rains, it
really pours.

Tyler is devastated hearing about this.

TYLER
I'm so sorry.  I can't help but feel
responsible.

MRS. LARABY
Don't.  You have your own tragedy.

After a beat.

TYLER
Do you have any pictures of Sarah?

Mrs. Laraby hesitates.

INT. LARABY LIVING ROOM - MOMENTS LATER

Mrs. Laraby rolls herself into the room.  She hands Tyler a
photo.

MRS. LARABY
This seems to be the most recent
photo I have.  That was her senior
year of high school.  She threw all
the other photos of her away.  I
don't why.  I guess there's a lot I
don't know these days.

Tyler looks at the photo.  Sarah looks like a typical, pretty
high school girl.  But there is something familiar about her
as well.
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TYLER
Would you mind if I kept this?

MRS. LARABY
I actually do have several of those,
so keep it.

EXT. LARABY FRONT DOOR - MOMENTS LATER

Mrs. Laraby shows Tyler out.

MRS. LARABY
I know you lost someone in the
accident.  Was she special?

Tyler ponders that a moment.

TYLER
She was.

MRS. LARABY
Then I'm sure you and Sarah would
have had a lot to share.

TYLER
Thank you.

Tyler walks down to his Pathfinder.

INT. TYLER'S PATHFINDER - MOMENTS LATER

Tyler picks up his cell phone and DIALS.

PAULA (O.S.)
Hi, I'm can't take your call right
now.  Leave a message and I'll get
back to you as soon as possible.

TYLER
Paula.  Where are you?  This isn't
funny anymore.  I need someone to
talk to.  I spoke to your "Uncle". 
He told me the truth.  About the
housesitting.  You didn't have to
lie.  It wouldn't have mattered to
me.  Please call me, I'm on my cell.

Tyler hangs up.  He thinks for a moment.

EXT. NEW YORK CITY OFFICE BUILDING - DAY

Establishing.

INT. LIGHT YEAR ADVERTISING - RECEPTION AREA - DAY

Tyler walks into a very posh and luxurious lobby.  We've
never seen anything so amazing.  Definitely one of THE
advertising agencies.  A SWITCHBOARD SECRETARY is running
call after call.  She takes a moment to look up at Tyler.

SWITCHBOARD SECRETARY
May I help you?

TYLER
Is Paula Radcliffe in?
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SWITCHBOARD SECRETARY
Who?

TYLER
(remembering)

Paula... I actually don't know her
last name.  She's an executive here.

The Switchboard Secretary shakes her head.

SWITCHBOARD SECRETARY
There's no Paula at this agency.

And she goes back to answering call after call.

Tyler looks completely confused.  Just then, Jill, the woman
Paula pointed to at the nightclub, walks out.  Tyler stops
her.

TYLER
Excuse me, Jill right?

JILL
Do I know you?

TYLER
No.  You know a friend of mine. 
Paula.  She's an executive here.

JILL
Never heard of her.

Jill walks toward the door to leave and Tyler follows her
and roughly grabs her arm.

JILL
Excuse me.  Could you let go?

TYLER
You don't understand.  She pointed
you out and said she worked with
you.

JILL
I don't care what this person said. 
I've worked here seven years and
there's never been a single Paula
employed here.

Tyler can't believe what he's hearing.  He storms out of the
office.

INT. PATHFINDER - LATER

Tyler sits at a stop light, banging his hands against the
steering wheel.  The light turns green, and he pushes on the
gas pedal.

EXT. APARTMENT BUILDING - NIGHT

Tyler is walking towards his apartment building when he
notices several police cars with flashing lights out front. 
Concerned, Tyler hurries up to the front entrance.

A POLICE OFFICER stops Tyler.
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POLICE OFFICER
Can I help you?

TYLER
I live here.  What's happened?

POLICE OFFICER
Do you live in apartment twelve forty-
five?

TYLER
No, but I know someone who does.

The Police Officer looks sympathetic.

POLICE OFFICER
Someone died in twelve forty-five,
but I don't have any further
information.

Tyler's face fills with worry.  He hurries inside.

INT. APARTMENT BUILDING - HALLWAY - MOMENTS LATER

Tyler is on Paula's floor.  He sees the police working around
the doorway to Paula's apartment.  He doesn't have the stomach
to go find out the truth.

INT. TYLER'S APARTMENT - BATHROOM - MOMENTS LATER

Tyler swallows down some aspirin.  Tyler can't feel much
more right now.  He's pretty much had the living shit kicked
out of him emotionally, and it shows.

He bends over the sink for a moment.  Splashes some water on
his face.  Hopes that he can wake up and have everything be
okay.

Suddenly, we hear what sounds like the front door CLOSING. 
Tyler thinks he hears it too.  He steps out of the bathroom.

INT. TYLER'S APARTMENT - LIVING ROOM

Tyler steps into the living room.  It's empty.

TYLER
Hello?

A woman's voice calls out from the kitchen.

WOMAN'S VOICE
Tyler?

And then the kitchen door swings open.  Tyler nearly dies
from what he sees.

Maryanne steps out of the kitchen into the living room.

The blonde hair, the striking red dress, everything looks
just like Maryanne.

But it's not her.  It's Paula made up to look exactly like
Maryanne.

PAULA
Are you okay?  You look like you saw
a ghost.
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TYLER
I thought you were dead.

Paula laughs.

PAULA
I'm not Maryanne, Tyler.

TYLER
I'm talking about you.

PAULA
You're not making any sense.  I'm as
alive as can be.

TYLER
Why are you dressed like that?

PAULA
It's for you, Tyler.  I thought if I
looked more like Maryanne, it might
help you regain your memory.

TYLER
My memory was doing just fine.  You
made me forget that I couldn't
remember.  I liked that.

PAULA
Oh.

There's some definite tension in the air.

TYLER
Wait a minute.  How did you get in
here?

PAULA
The door was unlocked.

TYLER
My door has an automatic lock.

PAULA
Maybe you didn't shut it all the
way.

Tyler isn't cool with this, but he's not sure why.  Paula
moves around like there's nothing wrong.  She touches his
arm and kisses him on the cheek.

PAULA
I'll change the look if you don't
like it.  But that's what I've been
doing the last few days.  Sorry I
wasn't able to call you back.

Tyler is still thinking.  Paula moves off into the bedroom.

TYLER
How's your uncle?

PAULA
What?
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TYLER
Didn't you get my message?  I saw
him.  He's back in town.  I was just
wondering how he was.

Paula appears in the bedroom doorway looking ashamed.

PAULA
I did get your message.  And I'm
sorry I lied.  I didn't think you'd
understand.  I guess I never gave
you a chance to understand.  I'm
sorry.  Anyway, Mr. Radcliffe had to
go back out of town right away, so
I'm all alone again.

She goes back into the bedroom.

TYLER
So why are the cops upstairs?

PAULA (O.S.)
What cops?

TYLER
The ones inside your apartment.

A beat.

PAULA (O.S.)
That's not my apartment they're in. 
It's the one next door.  I think
someone died.

Tyler thinks.  Could he have mistaken the apartment number?

TYLER
I went by your office today.  Or
what I thought was your office.  Do
you work for Light Year Advertising?

Paula comes out of the bedroom looking a little irritated.

PAULA
What's with the twenty questions?  I
feel like I'm being interrogated. 
The company is Lanier Advertising.

TYLER
But I saw Jill there and she'd never
heard of you.

Paula is starting to get angry.

PAULA
I don't know what you're talking
about, but you're starting to annoy
me.

She walks toward the kitchen.

Tyler's hand goes to his pocket.  He takes his keys out and
puts them on the credenza.  In doing that, he finds the photo
of Sarah.  The photo helps Tyler realize something.  He sets
the photo down on the credenza and starts talking.
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TYLER
I wanted to tell you that I went to
see the mother of the woman who also
survived the car crash I was in. 
She gave me this photo.  Sarah's her
name.  She had a really rough life
it sounds like.

Tyler goes into...

INT. TYLER'S APARTMENT - BEDROOM - DAY

He starts looking through the dresser drawers.  He's looking
for the gun he found earlier. 

TYLER
Her father died in a car accident
and her mother's wheelchair bound
because of one.  Her fiancée was
killed in my accident.  She even
miscarried their baby.  I can see
how that kind of tragedy could push
someone to do something crazy.  But,
her mother was the strongest woman. 
And she's worried about her daughter. 
I think she just wants you to come
home....

The gun isn't there.  Puzzled, Tyler stands and goes into...

INT. TYLER'S APARTMENT - LIVING ROOM - DAY

TYLER
... Sarah.

And there stands Paula looking just like Maryanne.  She's
got the gun in one hand, the picture of Sarah in the other
and the meanest, most evil look on her face one could imagine. 
Her eyes shift from the picture up to Tyler.  Then her hand
crushes the photo.

PAULA
Sarah's dead.  And you killed her.

TYLER
No... No I didn't.  She's very much
alive.

Paula raises the gun.  Tears begin to form in her eyes.

PAULA
I was so happy.  I had found true
love.  I was going to have a baby. 
Everything I had ever asked for in
life was coming true.  Until you
came along.

TYLER
It was an accident, Paula... Sarah. 
I lost a lot in that accident, too.

PAULA
But, you don't know the pain.  You
can't even remember what you lost. 
I came here to love you, Tyler.  I

(MORE)
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PAULA (CONT'D)
wanted to show you what true happiness
is.  Make you feel the greatest joy.

(pure evil)
Then, I'd take it all away from you
like you did me.

TYLER
I've been through hell, Sarah.  Lots
of it, in the last few weeks.  And
it's very real to me.  My friends
are dead; my life's in shambles.  I
thought you were the one true thing
in my life.

PAULA
(a hint of hope)

Did I make you happy?

TYLER
I was on my way to happiness.

PAULA
(the venom returns)

Close enough.

TYLER
You can't shoot me, Sarah.

PAULA
Why not?  I did it to Beth and Reed. 
What makes you so different?

The pain shows on Tyler's face.

Paula smiles proudly.

PAULA
That whore Beth.  I could tell she
wanted you.  You were in demand,
Tyler.  But I don't like competition. 
And Reed...  

(beat)
Reed was in full support of the "new
you" but I couldn't afford for his
fucking prim and proper virtues to
ruin my plan.  And poor Mr. 
Radcliffe.  Things would have been
perfect if he hadn't come home early. 
But hey, a girl's gotta do what a
girl's gotta do.

She pulls out the hand held tape-recorder that Tyler always
uses.  She smiles and throws it onto the ground.

The TAPERECORDER makes a loud splattering noise as it hits
the ground.  And the tape plays, and we can hear TYLER'S
distorted voice.  Tyler has his ears covered.  Again, the
sounds are LOUDER than most people can hear.  He hears these
sounds like a dog hears a whistle.  

She cocks the gun.
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TYLER
(screaming over the
sounds of the tape
still playing)

Okay, Sarah, Paula, whatever you
want to be called, we can settle
this.  I've got thirty-million dollars
in a Swiss bank account.  We can
split it.  You can go your way and I
can go my mine.  We can establish
new lives, live carefree, find
happiness.

Paula devilishly smiles.

PAULA
Come on, Tyler.  I know you know I
have a key to this place.  It's
amazing what you can learn about
someone if you snoop around a bit. 
I know all about the Swiss bank
account and the money.  I even know
the pass codes.  Happiness for me
isn't about the money.  It's about
having complete control of your life
and ending it when I choose.  The
money's just a bonus.

And Paula pulls the trigger, shooting Tyler.  As the bullet
hits Tyler, he slowly falls to the ground.  His eyes are
open, but for all intents and purposes, Tyler looks to be
dead.

The door swings open and Paula instinctively aims the gun at
the intruder.  She gets ready to shoot just as

MANS VOICE (O.S.)
Freeze.

Paula doesn't heed the warning.  A SHOT is fired and hits
her right in the stomach.  She GASPS one last breath, before
joining Tyler's demise on the floor.

Several POLICE OFFICERS swarm around the bodies.  The CHIEF
of police joins them

CHIEF
My god.  This place looking more
like a morgue then an apartment
complex.  What happened here?

POLICE OFFICER
I heard shots from down the hall... 

A POLICE OFFICER leans down to check their pulse.

POLICE OFFICER #2
We got a live one.

DISSOLVE TO:

FLASHBACK:

INT. MERCEDES - NIGHT

It's the night of the accident.  Tyler is driving as he and
Maryanne fight.
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TYLER
How long where you fucking Gary?

MARYANNE
What does it matter?  You and I ended
long before Gary.

TYLER
Fuck the both of you.

MARYANNE
How about you tell me how long you
and Gary have been in business with
Manuel DeSoto.

Tyler gets an intensely angry look in his eyes.  Maryanne
has hit on a major nerve.  Tyler's arm shots out toward
Maryanne.  She blocks it and, without thinking, she slams
the bottle of water into Tyler's face.

MARYANNE
Bastard.

She unfastens her seatbelt.

MARYANNE
Stop the fucking car.  Now.

She attempts to open the door.  Tyler reaches toward her to
keep the door closed and he swerves across the road.

As he sits back up he sees headllights coming straight for
the out of control MERCEDES.

                                              SMASH CUT TO:

The lights are dim.

A very scared and sweaty Tyler sits up in bed.  He is between
panic and shock.  He puts his hands to his head and feels a
large bandage.

TYLER
I was a monster.

As he looks around he is lost for a moment.  But this room
seems very familiar.  Maybe he has not been in this room,
but he remembers a room similar to this not so long ago.

He hops out of bed and drags his aching body to the door and
pulls it open.

He peaks his head into the hallway and sees several nurses. 
It's like dejuvu.  He is in a hospital.

He slowly makes his way back to the bed.  He holds his head
in pain the whole way.

He crawls back into the bed.  Tears well in his eyes.  He
knows he was not the nicest man.  Soon, he drifts asleep.

MORNING

Tyler is awake and restless.  He has the television remote
control in his hand as he flips through the channels.  He is
completely bored.  He shuts the television off and tosses
the remote control onto the bed.
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The door swings open and an enthused Tina waltzes in carrying
a small box.

TINA
I hope you got your rest.

TYLER
Why's that?

She sets the box next to the bed.

TINA
Allen wanted me to drop off case
files on your next assignment.

TYLER
But I haven't said yes, yet.

TINA
And you haven't said no.

TYLER
I just regained consciousness from
being shot.  I haven't had time to
make up my mind - yes or no.

Tina smiles as she opens the curtains, letting the sunlight
in.

Tyler lifts up his shirt and identifies the bullet wound.

TYLER
Did they ever catch her?

TINA
The police shot her.

Tyler seems surprisingly sad at first.

TINA
Cheer up.  She tried to kill you.

TYLER
It was my fault to begin with.  I
killed her husband.

TINA
It was an accident. 

TYLER
Not always. 

Tina opens the box she brought in and places the folders on
his bed.  She reaches back into the box and pulls out an
envelope.  She taps the envelope between her fingers, before
handing it to him.

TINA
This was lost on my desk for the
longest time.

(beat)
It's from Reed.

Tyler takes hold of the envelope.  It is almost creepy. 
Tyler rips into it and pulls out an article that appears to
be clipped out of a newspaper.
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His eyes widen with shock.  We get a look at what he sees. 
It is a picture of Reed, Paula when she was Sarah and a man
with his arm wrapped around her.  Her face is circled with a
blue pen.  The heading on the clipping reads:  MARK WILLIAMS
AND HIS FIANCEE SARAH LARABY TO DONATE ANTIQUE CAR FOR
FUNDRAISER IN SUPPORT OF NEW CHILDRENS HOSPITAL.

Tyler neatly folds the article and places it back in the
envelope.  Tears well in his eyes.

TYLER
The answers were right in front of
me the whole time.  I was a bad man.

TINA
But you've changed.

TYLER
Have I?

Tina takes a long hard look at Tyler.

TINA
You're not back to the old Tyler
that's for sure.

TYLER
How so?

TINA
The old Tyler wouldn't feel guilty
about anything.

Tina shivers for a second, remembering how he was.  Then she
looks into his new eyes and she is able to smile again.

TINA
So quit wallowing in self pity and
get to work already.

She nearly forces the folders in his hands.  Her elbow brushes
up against a vase with flowers, sending them CRASHING to the
ground.

Tyler doesn't even flinch.

TINA
Tyler I am so sorry.

She attempts to bend down and pick up the mess.  His hand
snatches her wrist.  Their eyes connect.  He wears a smile.

TYLER
My ears haven't heard such a beautiful
sound in a long time. 

Tyler stares at the folder.  Then a rush of anxiousness comes
over him and he rips into the folder.

TYLER
Okay, what do we got?

THE END
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